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In This Issue 
For this issue we feature three men from the 
world of literature. The first is Michael Flanigan, who 
appears on our cover. Michael was interviewed by 
Carol Edmondson, Arts Editor, Andrew Elston, 
Editor and George Howell, columnist. His replies to 
questions on the stature and role of the artist in 
contemporary America, as well as his personal views 
on his craft bring first-hand experience to the 
argument in favor of establishing the office of 
Artist-In-Residence. The second artist, Allen Ginsburg 
reveals much about himself and his lifestyle and his 
future plans in an interview conducted by Alternate 
Features. The third, Peter Yates - a well known critic 
- contributes an article on criticism. Other specials 
include an analysis of the new draft legislation, a 
photo essay by Barry Cohen on the Boston Commons 
and a first-hand report on the recent Spiro Agnew 
visit. We hope you will find this issue both 
enlightening and entertaining. If you don't, let us 
know - try a letter to the editor or a short thing to 
Interchange. 
PHOTO CREDITS: Cover photo: Jim Taylor; photo essay: Barry Cohen; pp.12, 13 
- Barry Cohen; pp.21, 24 - Nancy Dick; p. 22 - Mary Sullivan; p.27 - Mike 
Markowitz; p. 18 arma Patrol. 
Editorial 
Artist-In-Residence 
' 
Buffalo State is a rapidly growing institution. 
As our administrators and public relations pitches 
point out, we are growing away from a liberal arts 
teacher's college toward an Urban College where 
degrees in all manner of things from Computer 
Science to Industrial Technology to Criminal Justice 
benefit the parallel growth of our society into ever-
more technical and specialized fields . 
Such expansion is inevitable, and indeed good. 
But such expansion must not continue without a 
proper balance from other , more sensitive and 
humanistic fields. And on our campus , as in the 
American society , this technical/industrial expansion 
is continuing without proper balance . For years, the 
Federal government has been assisting industry and 
business both financially and spiritually . Yet the 
same government does little to ease the wallet or 
the consciousness of the artist . 
On our campus, expansion and improvement are 
measured in books and bricks, graduates and grades. 
Aside from discarded pieces of architecture and 
borrowed sculpture, little is being done to to uplift 
our cultural and artistic development, appreciation 
and participation. 
About two years ago, a young and terribly am-
bitious poet threw himself on our campus, 
determined that he would rectify this imbalance. 
After a few month's struggle, he was appointed 
"Poet-In-Residence" and paid a meager wage. After 
his first six months he was rehired for a year. After 
eighteen month's time, during which he influenced 
an taught hundreds of students, he was released. 
The administration - finding itself in a financial binc! 
- discarded the poet first; artists are luxury items. 
Michael Flanigan, the first Poet-In-Residence 
State has had, was the cause of an instant literary 
awakening on our campus. The innumerable poetry 
readings of the past two years, the rapid expansion 
of Elm Leaves bear this out . 
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Although Michael Flanigan is no longer an 
official staff member of this college, he has main-
tained his former role by conducting readings and 
other activities, advising students and visiting class-
rooms. But Michael will be leaving Buffalo soon. 
What the campus must now do is not neces-
sarily find another Michael Flanigan (it would not 
be easy) or even another Poet-In-Residence. But per-
haps a conductor, painter, dramatist or novelist to 
keep this campus culturally on its feet. And not for 
just a few months , or a few years. But permanently. 
It can easily be done. But the administration 
will not do it. They can't and they won't. So a 
group of concerned students have formed a 
committee called "Students for Artist-In-Residence" 
and are investigating methods and means of insti-
tuting such a position. 
According to the committee, the position, or 
office, would be known as Artist-In-Residence and 
would operate on a revolving term basis so that over 
a period of years there would be a poet, a musician, 
a dramatist, a conductor - or whatever else might be 
deemed worthwhile . The salary for such a position 
would have to be about $8,000 per year, and could 
easily be funded by the students through the 
activity tax. 
The committee is currently exploring a method 
by which several boards would each contribute to 
an annual fund to provide for the salary of this 
person. The boards involved would each have a 
representative on the committee which would deter-
mine who would be hired and what the responsi-
bilities of that person would be for that respective 
year. 
The plan is a good one, one that students, 
faculty and the community could not possibly 
oppose. If the committee succeeds in bringing to our 
campus people of the various arts, we cannot help 
but benefit greatly. If the theatre arts, visual and 
plastic arts can be reborn on our campus as the 
literary arts have been over the past two years, we 
will find ourselves in the midst of another kind of 
development and expansion. . . one that perhaps 
cannot be measured, but which can be felt. 
11 MAkE-UP ! SE.E ¼1-iAT YOU CAN DO W ITH T l-IE FORKED T(>NGUE f ' 
-~--
Interchange 
"At Attica the Prisoners Rose and in 
Their Blood Died Free." That's really 
poetic, but there's no freedom in a mad 
scramble of men and flurry of rifle fire . 
This article centered around a "mass" 
meeting of demonstrators "numbering 
into the thousands" that gathered in 
Albany to protest the slayings of inmates 
at Attica. Give people the truth I The 
"thousands" were fifteen hundred. Figur-
ing that two hundred of them were 
speakers and organizers, that's quite a 
turn-out considering that every campus in 
New York planned to send bus loads. 
The lessons the National Guard taught 
at Kent State were learned well. Every 
country has a level of acceptable dissent. 
Russia and China are low on the scale, 
with Sweeden as a high point. The United 
States is somewhere in the upper middle. 
Our level was reached in 1970 at an Ohio 
university and people died. 
The inmates at Attica knew the penal 
system they were up against, and they 
knew the brutality with which it struck 
back. I agree with 29 of the inmates' 
demands but f cannot feel sorrow or guilt. 
The prisoners played the game by the 
rules, violence and death, and they Jost. 
The innocent, of course, should be 
mourned. 
College students in this nation must 
lose their idealism for realism. It's easy to 
talk of the "revolution" when it's coming 
and how great it will be afterward. May I 
quote one Stephen Stills: "and we can't 
do it with smiles on our faces, and we 
can't do it with Jove in our hearts and 
with children that ain't got no right to do 
it at all." 
The "revolution" would be a nunute 
group of disorganized terrorists momen-
tarily disrupting the cities. Most revol-
utionists would abandon the cause at the 
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first gush of blood shed. That tremendous 
group of mediocres who will jump to any 
cause will disappear. What these 
movements need are dedicated individuals 
that will grasp an idea and hold it, for . 
sa img all others , until carried to 
completion. This dedication must be so 
intense that it can overcome the attempts 
of an immense conservative majority to 
quell leftist movements. 
A revolutionary stone thrown into a 
conservative pool makes no splash , and 
barely more than a ripple. 
If it comes, be ready. Be ready for 
more blood than Kent State , more blood 
than Attica, more blood that Mai Lai. If 
one of ten "revolutionists" come through 
it alive, it would be a high estimate. It 
will be more than the police and National 
Guard you 're fighting . It would be street 
to street and farm to farm . 
God is on the side of the most guns. 
William J. Brown 
~ --:-
~ -= - . 
-· - -
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out , ~-Nov.6 
November 6 is the date set by the 
antiwar movement for "massive legal and 
peaceful" demonstrations in New York 
City and in 15 other major cities to de-
mand immediate withdrawal of U.S. 
military forces from S.E. Asia ." 
"The wage freeze combined with the 
Pentagon Papers and the recent Saigon 
Election scandal can make the fall of-
fensive the biggest ever. November 6 can 
see many demonstrations like the giant 
April 24th marches," predicted Jerry 
Gordon, coordinator of the National 
Peace Action Coalition. "With the strong 
reaction against the freeze we can forge a 
real unity between the students and other 
sections of the population in the fight to 
end the war ," Gordon said. 
Labor leaders are becoming more 
vocal in their dislikes of Nixon's foreign 
policies. In an "Open Letter" over 160 
trade union leaders from around the 
country attacked the freeze and urged 
working people to demonstrate · against 
the war this fall. 
The other demonstrations have been 
planned for the week of 25-29 October in 
Washington, D.C. by the People's Coali-
tion for Peace and Justice. Workshop's 
and rallys in the nation's capitol climax-
ing in a day of massive civil disobedience 
at the Executive Mansion on 29 October 
will signal the first phase of a campaign to 
evict President Nixon from all positions 
of authority in the United States. 
Movement strategies to be developed 
in the coming election year offensive, in 
elude planning sessions on how the move-
ment for peace and justice should relate 
to the 1972 state and national elections, 
and tactics, vision, and workshops for 
regional actions. 
Education, and possible forms of 
electorial resistance will be discussed as 
well as a move toward greater regional 
and national participation and coordin-
ation. 
The Owl's Corner • JOSEPH BUNZEL 
FREEDOM AND ORDER 
Everyone has a pet definition for freedom; mine 
is very simple : Freedom is the ability to make 
choices , carry these choices into action and, finally 
the power to achieve the desired objectives which 
were chosen and acted upon . 
The noted philosopher Mortimer Adler , in con-
junction with 25 other scholars has compiled about 
1500 pages of concepts of freedom and it would be 
tempting indeed to follow the difficult, nea, tor-
tuous path and ramifications therein presented. 
Philosophers and theologians of the East and West 
have for many centuries discussed the idea of free-
dom. 
Every reader of a newspaper, every viewer of a 
television show today uses the concept of freedom 
in the way that seems most appropriate to him . The 
plain fact is that one might go so far as to say that 
the relationship of freedom and order is the root 
problem of the twentieth century. 
How much freedom must society give the indiv-
idual in order to permit full creative use of his 
powers and how much order must society impose in 
to prevent outbursts of licentiousness? How much, 
on the other hand, must the individual infuse into 
society to enable it to organize the life of the 
community to prevent society form strangling its 
composite groups? 
It is simple enough to classify freedom into 
religious, artistic, economic or political and to decry 
abrogations of freedom in one or several of these 
MIND'S EYE 
JAN NUZZO 
HEROES AND FOOLS 
The notion of "folk hero" is one that has been 
notably popular over the ages and which has offered 
to society an individual who ultimately becomes 
widely accepted and respected. This phenomenon of 
what might be termed the hero cult concerns itself 
with creating a dream around someone who in fact 
may be incorrectly known or largely misunderstood 
by many people. 
When we respond in any way to a person it is 
inevitable that many factors may have affected' such 
responses. Heroes may be admired as a result of 
self-projection or envy while fools may be scorned 
in frustration or retaliation for our own foolish 
moments. 
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fields by a society 0r an individual. But freedom is 
indivisible and inseperable from the idea of man . 
Man the social animal must be free or he does not 
exist. Freedom is the essence of man and his exist· 
ence precedes essence. 
Every abrogation , every denial of any freedom 
is at the same time an invitation to lay down the 
burden of responsibility and to deny engagement 
and commitment . It is an invitation to alienation . It 
is an invitation to what the illustrious French 
sociologist Emile Durkheim called anomie -briefly 
translated: normlessness. Or as Lamborde in his 
Archeion, (1635) wrote:" . .. that we · are set to 
anomy and to bring disordered doubt and 
uncertainty over all." 
Many years ago, Erich Fromm in his famous 
book: Escape From Freedom invoked Pico della 
Mirandola 's Oration of Human Dignity, (written at 
the time of the disocvery of America); "Neither 
heavenly nor earthly, neither mortal nor immortal 
have we created thee, so that thou mightest be free 
according to thy own will and honor, to be thy 
own creator and builder. To thee alone we gave 
growth and development depending on thy own free 
will. Thou hearest the gems of an universal life." 
And thus it is today, no matter how Professor 
Skinner's rats behave. 
" Th e Ow 1 's Com er" will be a regularly 
appearing column in STRAIT. The author, Dr. Joseph 
Bunzel, is a member of the sociology faculty. 
The confusion occurs, not so much with the 
hero as it does with the fool. While neither may be 
correctly defined, at least heroes usually generate 
enough interest to perpetuate idolization. Fools, 
however, often find themselves crudely belittled, 
::,ften forgotten, and more often misunderstood. 
I suppose the reason I have chosen heroes and 
fools as a point of discussion is because I cannot 
ignore that facet of the American dream which in-
sists that everyone needs something or someone to 
believe in. Whether or not this is a valid proposition 
may never be accurately determined, but if we are 
not willing to accept heroes as necessities, we can at 
least examine them as an enduring aspect in human 
culture. 
Looking back, it seems that no era has found 
itself without men and women of hero status. There 
have always been tales of mortals who seemed able 
to transcend this human handicap; stories of 
Odysseus who struggled through years of wandering, 
• JAN NUZZO 
Joan of Arc, who bravely led her country into 
battle, and the early European immigrants who 
drove the real Americans from their homes . There is 
no question about it--whether you perceive a man as 
a hero or as a fool largely depends upon which side 
you are on. 
Maybe now it will be possible to digress fur -
ther on the o_riginal definition of a hero. Perhaps 
this widely accepted and respected individual 
became so because his thoughts and actions reflect 
what his admirers wish they themselves could do . It 
may just be a matter of envy which makes certain 
human beings the objects of our adoration while 
others go unnoticed or rejected . 
At this point, it may be well to note that 
those things which seem to be opposites, frequently 
are very similar . And so, to understand the hero a 
little better, it may be well to understand the fool. 
We all have known people, at one time or an-
other, whom we have regarded as fools. Often this 
is because we find them impossible to deal with on 
the level we desire. But I think that anyone I have 
ever known whom I have labeled fool has possessed 
qualities far beyond the base concessions I have 
offered him or her. Bertrand Russell describes a fool 
as one who is primitive , simple, and massive, and 
perhaps these characteristics are the most difficult 
ones to handle. Perhaps we treat those whom we . 
call fools with disdain because, unlike a hero who 
needs us to be a hero, a fool needs no one. He is 
biologically autonomous, in that he does not seek 
our approval, he remains open to mockery. The fool 
doesn't care if you worship him, and every time 
you meet him, he gives you a chance to attack, to 
take advantage, to look good in comparison. 
Webster defines a fool as one who is lacking in 
judgment or prudence. This very definition is, to 
us, a challenge, because it asks us to decide exactly 
what our values are. In order to determine if a man 
is courageous or imprudent, we must first analyze 
our own scale of principles and attitudes. When we 
consider a man or woman to have performed a 
courageous act, we must either agree with that ac:t, 
or at least respect the integrity of the motive. If, on 
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the other hand, we regard someone as foolish , we, 
in fact claim, that his actions are not agreeable with 
our own convictions, and further, that these actions 
lack respectibility in our eyes. 
Treatment of a person as a hero or a fool may 
indeed be of casual consequence. But on a larger 
scale, heroism or foolishness may have far reaching 
effects. There have always been men who seemed, 
at the time , to have all of the answers. Adolf Hitler 
was able to convince a relatively small amount of 
people that he was performing courageous acts for 
the betterment of the master race . And again, our 
own values are responsible for our judgment of 
Hitler. If we regard him as a hero, then we sym-
pathize or respect his beliefs. But we must surrender 
the basic value of respect for all human life in order 
to do this . If, however , we treat him as a fool, then 
we dismiss his lack of honor as a reflection of our 
own moral code . 
Beyond specific morals, I think there remain 
some very general characteristics of both heroes and 
fools . For in each case, our reasoning may be mis-
guided and we may accept or reject a person 
through blindness rather than conviction. While our 
conceptions of certain people remain largely subjec-
tive , there may remain a possibility of defining 
heroes and fools. At this poin_t, . the only 
abatement of differences I can offer between the 
two are these: a fool is a person who consciously or 
unconsciously conducts his life with reckless aban-
don . He has a massive predilection to midjedge and 
to be eventually hurt and scorned. A hero, in con-
trast, is someone who enters your mind quietly, 
with great consideration and respect; who is strong, 
but not violent; who will lay himself, and not 
others, on the line for his beliefs. 
I suspect that we will always stand in judgment 
of others whether this is our right or not, but if we 
must submit to this, we can at least be aware that 
in placing judgments over others, we, in fact, judge 
ourselves. If we can come away without illusions or 
grandure for our heroes and bitterness for our fools, 
we can at least come to know and understand a 
little better the nature of our selves. 
The Amchitka 
Crisis 
•GEORGE HOWELL 
Americans who are concerned about 
environmental mishandling and the insane 
anti-ballistic missile race have a chance to 
express themselves about both in the 
form of the upcoming Cannikan test set 
for Amchitka Island in the Aleutians. 
The Atomic Energy Commission plans 
to detonate a five megaton hydrogen 
bomb as an efficiency test of the war-
head designed for the Spartan missile, 
part of the Safeguard ABM system. The 
AEC has already tested two nuclear 
weapons on Amchitka , the second in '69 
being a 1.5 megaton device. The AEC 
feels that because they can find no en-
vironmental damage from the last test, 
they can move on to bigger and better 
things now. 
Actually there is a good chance that 
there may be real difficulties this time, 
and they may not all be environmental. 
Amchitka, which is part of the Aleutian 
National Wildlife Refuge , has nesting 
places for bald eagles, offshore kelp beds 
containing large concentrations of sea 
otters , and salmon from Canada and the 
United States. All of these could be af-
fected . 
Amchitka is located on a highly 
active seismic area of the Pacific peri-
meter. There is a very good possibility 
that the Cannikan explosion could release 
pent-up pressure in the earth's crust, 
causing quakes and tidal waves along the 
Pacific coastline of Alaska, Canada, and 
the U.S . The AEC feels that because there 
were no killer tidal waves in '69 there 
won 't be any now. 
Equally possible , radioactive 
materials deposited from the blast in a 
6000 foot shaft under the island could 
seep into the Bering Strait and contam-
inate the surrounding areas. Amchitka is 
located 1500 miles from Canada, Japan, 
and Anchorage, and 800 miles from the 
Soviet Union. The Japanese government 
has already asked that the test be cancel-
led. 
An Appeals Court last reversed the 
decision of U.S. District Court in 
Washington , D.C. , which had turned 
down a suit against the AEC for violating 
the 1969 National Environmental Policy 
Act by not preparing an adequate study 
of the effects on the environment as a 
result of the test. The suit was filed by a 
coalition of environmental groups lead by 
the Committee for Nuclear Respon-
sibility. The Appeals Court decision 
called for a full hearing on the issue, 
which sJ-.ould delay the test until a de-
cision can be made concerning the 
charges against the AEC. 
President Nixon has asked the seven 
governmental agencies for their recom-
mendations on whether the test should 
take place but has also established "exe-
cutive privilege" which means that the 
agencies cannot release any information 
pertaining to their recommendations. 
However , according to an editorial in the 
New York Times (2 Aug.,71), the State 
Department and the Environmental Pro-
tection Agency , alone with three other 
agencies, have stated their opposition to 
the test . On the other hand , both the 
AEC and the Defense Department have 
favored it. 
Because the Cannikan test is so 
critical to the Safeguard ABM project 
(especially since 165 million dollars has 
been spent so far), the AEC is pushing for 
the test . Cannikan is the prototype of the 
warhead designed for use on the Spartan 
ground to air missile. It is intended to set 
up a shield of x-ray particles in the at-
mosphere that will incapacitate incoming 
Chinese ICBMs (or whoever else is attack-
ing us. )The Amchitka test will determine 
if the Cannikan will produce the 
necessary amount of x-ray particles. Safe-
guard critics, however, say that the 
system will not work because incoming 
decoy missles can deceive it and that will 
blank out U.S. radar systems. More im-
portantly , it will create a situation of 
x-ray contamination directly over the 
U.S. 
Since the Safeguard project was 
designed as a defense from Chinese mis-
siles, the warming relations between the 
U.S. and China might affect the desira-
bility of the test . Also , the U.S . is taking 
part in the Strategic Arms Limitation 
Talks (SALT) which are meeting to 
discuss the present anti-ballistic missile 
race . Credibility at the talks is also in 
question here. 
In the Senate , Hawaiian and Alaskan 
senators hav~ unsuccessfully tried to get 
the test postponed till May '72. Alaskan 
Senator Mike Gravel has engaged in a run-
ning battle with the Environmental Pro-
tections Agency over a letter it was 
suppose to issue him concerning its 
recommendation . The letter was never 
released. Gravel, in disgust, has called this 
lack of information another example of 
"governmental secrecy that permeates the 
Nixon Administration ." 
A group of 12 Canadian pacifists on 
board the Greenpeace , a reconverted 
fishing trawler, plan to sail into the test 
area to prevent the explosion. The U.S. 
Coast Guard has set a three mile security 
zone around Amchitka and will seize any 
ship that intrudes this space. According 
to Dispatch News Service , Former AEC 
Public Information Officer Dixon Stewart 
commented, " I've never known the AEC 
to detonate a device that conceivably 
create a hazard to people or property ." 
The absurdity of Stewart's comment 
is that while the U.S. will protect 12 men 
from being affected by the Amchitka 
blast their basic intention is to study the 
possible military usefulness of a bomb 
250 times the capacity of the bomb drop-
ped on Hiroshima. Quick figuring shows 
that if 75,000 people died at Hiroshima, 
Cannikan has the capabilities of killing 
over 18,000,000 people . The combined 
populations of New England and New 
York is less than 18 million people. The 
thought of that many people being killed 
by one weapon seems impossible yet if 
the Amchitka test is allowed to take 
place , that may become inevitable. Even 
for those who do not believe in disarma-
ment it should be obvious that testing 
Cannikan will be detrimental for all 
people . Environmentalists who are con-
cerned with wildlife in the Bering Strait 
should see that potential. earthquakes A 
tidal waves, and atmosphenc contamm- . 
ation are a threat to everyone. In the 
interest of " national security," vital in-
formation about Cannikan is not being 
released that will affect the people of this 
nation and others. 
What we can do is circulate and sign 
petitions to be sent to President Nixon , 
N.Y. Senators Javits and Buckley , and 
others , that express our concern over the 
immediate environmental and long ranged 
political effects of this test . We cannot 
help feel sceptical about the government 
listening to any petitions but something 
should be done to let Washington know 
our feelings . 
A table will be set up in the Union 
with a petition, and others will be cir-
culating the next few days. Please take 
advantage of this highly legal , democratic 
means of protest. A few thousand sig-
natures on these petitions will hopefully 
show the government that the Cannikan 
test is not wanted. 
Petition 
We , the undersigned , wish to express our concern over the Cannikan t!~st to be held on 
Amchitka Island. We feel that the risks of irrepairable harm to the environment caused 
by contamination of the air and sea with radioactive material_s, the ri~ks of earthquakes -
and tidal waves throughout the Pacific, and risks of increasmg the mternatlonal arms WI' 
race greatly outweigh all considerations for testing this five megaton warhead. We ask 
that this test and others of a similar nature be cancelled. 
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NEWS 
ECONOMICS - THE HARD WAY 
Colleges and universities through tout the U.S . are learning their economic lesson the hard way. Due to an 
increase in budget slashing legislation , student demands for more services, and faculty fights for better salaries, 
many institutions have been forced to continually raise tuitions . 
The U.S. Office of Education predicts a rise in enrollment this year of a mere 2.5 per cent, a sharp decrease 
when compared to the enrollment of previous years. 
A large number of students are leaving the private schools in order to attend the less-expensive state schools. 
The State University of New York system showed unparalleled gains as applications to their schools increased by 
15 per cent. 
President Nixon's wage-price freeze gave some colleges and universities added income by allowing them to 
raise their tuition . However , the students suffer as they pay higher prices with less money. As the prices rise, 
more students are competing for a dwindling supply of federally subsidized loans and fewer work study 
positions. 
FEDS CONTINUE REFORM EFFORTS 
While the recent riot at Attica State Prison and subsequent deaths of 42 inmates and guards has focused 
public attention on "correctional institutes, " the federal government increased its attack on the "prison reform 
problem" back in 1969. 
The increase in money available for improving the physical facilities and moderizing rehabilitation programs 
illustrates how fast the government has moved. In 1969 three million dollars were appropriated; in 1971 the 
amount rose to 175 million; a rise of 125 million is estimated for 1973. 
The Law Enforcement Assistance Administration has enouraged citizen support for new efforts to upgrade 
correctional programs. 
"None of our vocational educational programs, our work-release efforts, our halfway houses, or our proba-
tion systems will succeed if the community is unwilling to extend a new opportunity," President Nixon said in 
his 1969 order to Attorney General John Mitchell. "If we turn our back on the ex-convict, then we should not 
be surprised if he again turns his back on us." 
SUBVERSIVE ACTIVISTS' CONTROL LIST 
Someplace within the realms of revolution , demonstration, and good old American protest there exists a 
Subversive Activities Control Board . Someplace within the Subversive Activities Control Board there exists a list. 
The list stands as one social register that is not difficult at all to be placed upon . Any person recorded as 
taking part in a civil rights protest or anti-war demonstration; had a picture taken while marching on the capitol; 
signed a "Free Our Soledad Brothers" or "Free Huey Newton" petition; or perchance, just wrote a letter to the 
editor suggesting that perhaps J. Edgar Hoover is senile, is more than likely known to the Subversive Activities 
Control Board and is on their list . 
The penalties for being a part of a register such as this are tough: It is doubtful that anyone having the 
same name as one on the list will be able to get a government job. It is also probable that day to day 
discrimination will show up in the form of higher interest rates on bank loans, higher insurance premiums, and 
even trouble in finding employment because the list , along with its other qulaities, is transferable and may be 
lent out to favored employers. 
In the words of Senator Sam Ervin, "What company dares to give a job to a person the government says is a 
traitor? " 
ACLU DEFENDS RIGHT-WINGER 
The American Civil Liberties Union, known for its defense of left-wing civil liberty cases, has stepped to the 
right in order to defend a member of the Ku Klux Klan in Charlotte, North Carolina. 
Harold Murray, recently elected to Grand Dragon position in the Klan, was fired by the city of Charlotte 
last June because of his political views . Murray, a Korean war veteran who lost both his legs in battle, was hired 
by the city of Charlotte , in June under a special program for the handicapped, and became a radio dispatcher for 
the department. When the city learned of his KKK connection he was quickly removed from the job. 
ACLU attorney George Daly said that he has lost three federal court hearings over the matter, but projected 
that the next suit would win Murray's job back, along with back pay. According to Daly, it is rare that the 
ACLU would defend a ring-wing conservative because it is rare that right-wing conservatives need to be defended 
for their political views. He stated, however, that the ACLU is committed to the defense of the civil rights of all 
people - right, left, and center. 
THE DRAFT: 
EXTENDED 
BY JIM PASTRICK 
In a move which pleased President Nixon and the Pentagon , the 
United States Senate gave approval to a modified draft bill which 
extends the draft for two years through 1 July , 1973. The vote was 
58-30. 
Only minutes before the Senate 's un-
expected action, a vote of 61 -30 negated 
a orooosed filibuster which was designed 
to delay the draft bill 's passage . The vote 
to shut off the Senate's filibuster barely 
made the two thirds majority. As well as 
extending the draft for two years, the bill 
provides for a 2.4 billion dollar pay in-
crease for members of the military . The 
pay increase went into effect 1 October, 
over-riding the wage-price freeze . While 
affecting the military's upper echelon, the 
pay increase is specifically designed to 
give overall benefit to enlisted men . Pen-
tagon officials hope the bill increases en-
listments, enhancing prospects for an all 
volunteer army. 
White House Press Secretary Ron 
Ziegler reported that Mr. Nixon was 
"very pleased" with the Senate's action. 
The President considered passage of the 
draft bill a personal victory over propon-
ents calling for an immediate withdrawal 
of American troops from Vietnam. Ear-
lier, Pentagon officials had warned Con-
gress that any prolonged delay of the bill , 
or its subsequent defeat . would jeopardize 
the Nation's security . 
Approval of the draft bill came as a 
surprise to expert political observers who 
had anticipated a lengthy debate before 
any ratificstion occured in the Senate. 
Having approved the modified legislation, 
the Senate ended a two and a half month 
period in which the President's power to 
conscript was null and void . 
Earlier , the House of Representatives 
granted the bill 's passage by a vote of 
297 -108 . In the process however, the 
House modified the Mansfield Amend-
ment in the original bill which called for a 
United States troop pullout from Viet-
nam within a nine month period. The 
objectivity of the bill prior to its modifi-
cation was replaced by a somewhat sub-
jective clause calling for a U.S. troop pull-
out depending upon a "sense of Con-
gress" at "the earliest practicable date 
subject to the release of all American pri-
soners of war held by the Government of 
North Vietnam and forces allied with 
such Government ", presumed to be inter- · 
preted as the Viet Cong; "and an account-
ing for all Americans missing in action 
who have been held by or known to such 
Government or such forces." 
SEMANTIC MANIPULATION 
Reportedly, those who drafted the 
original bill and those proponents of the 
bill were greatly displeased by what was 
termed the House's "semantic manipu-
lation". As a result , it was expected that 
the Senate would not only filibuster for a 
considerable length of time, but in the 
process attempt to have some of the bill's 
initial "objectivity" restored. 
The bill, having been passed in its 
"sense of Congress " state , leaves some 
room for individual interpretation. Case 
in point : A " sense of Congress" might be 
interpreted as three weeks time by some, 
others could interpret it as perhaps three 
years. 
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The Senate, feeling the effects of a 
turnabout in public opinion concerning 
the Vietnam War , was expected to delay e 
any kind of action on the bill for at least 
one week 's time. The battle for and 
against was becoming a personal rather 
than political issue. Southern Senators 
who once used the filibuster as a means 
to delay impending civil rights legislation, 
were the prime catalysts for voting down 
the draft bill filibuster. Mississippi 's John 
Stennis, among the Southerners who 
voted to defeat the filibuster, instructed 
lobbyists to impress upon all those who 
stood in the way of the bill; the interests 
of national security . Lobbyists also re-
portedly said the Pentagon would be 
forced to "call up the reserves" and even 
go as far as to "induct those who had 
previously been deferred. " Said Stennis, 
"It would be a serious mistake to delay 
this bill because of a disagreement about 
the war." 
President Thieu of South Vietnam 
did little to bolster the confidence of 
anti-war Senators by announcing his "one 
candidate elections." Speaking of the 
South Vietnam elections and the Thieu 
government in relation to the United 
States' involvement in the war, New 
Mexico 's Senator Joseph Montoya, a pro-
ponent of the Mansfield Amendment, 
said : "After an endless .. . commitment, A 
this is what we have to show for 55,000 W,, 
dead American boys, more than a quarter 
million wounded and expenditures of 
more than 100 billion dollars we could 
not afford." 
OPINION SHIF"T : CONFUSION 
The general consensus of the Ameri-
can people has shifted considerably over 
the past year ; the last eight months pro-
ducing the greatest significant change of 
opinion . A recent Lewis Harris poll re -
vealed that approximately three quarters 
of this Nation is displeased by the United 
States' present role in Vietnam. The 
Senate, in introducing the Mansfield 
Amendment, was making an attempt to 
move in a representative manner : Many 
Senators took time off to involve them-
selves personally with their electorates' 
opinions. Most student activists believe 
this reason for not granting the amended 
bill's passage more important than that of 
"party politics." 
Where does this legal dickering and 
newly passed legislation leave the college 
male? To most of those involved, the 
answer is: Confused. 
Since the recently passed bill is an 
extension of a law which had already 
been in effect , most laws regarding the 
Selective Service are the same as those 
which existed before the draft law lapsed. 
During the lapse, local draft boards were 
prohibited from calling any eligible men 
for induction into the armed forces . 
These boards however, retained the right 
to classify, reclassify and call for physical 
examinations registrants who would be 
inducted pending a re-institution of the 
draft. Draft boards throughout · the 
country , including those in Buffalo, were 
involved in this process, and waited only 
for the new law to be passed. Now that 
the draft has been extended, these boards 
will begin calling registrants for induc-
tion. 
Upon passage of the bill Curtis Tarr, 
Director of the Selective Service System, 
stated that local boards could begin pro-
viding the military with draftees within 
two weeks, if requested. The Pentagon 
issued a statement calling for inductions 
to resume during the first two weeks of 
October. Though draft calls for 8,000 
men were issued during the months of 
July and August, months in which no 
draft law existed, Tarr said that no parti-
cular effort would be made to make up 
for the absence of draftees during the last 
three months of this year. That is, there 
will be no attempt to compensate for the 
lack of draftees during the summer 
months by increasing present or future 
draft calls. Nearly 88,000 men were in-
ducted from January 1971 through June 
of this year. 
An October 1 statement from the 
Pentagon said that a call of 10,000 men 
would be issued for the remainder of 
1971. Thus, nearly 100,000 men drafted 
during 1971; nearly 40,000 less than the 
Pentagon had estimated. Officials said 
that the Pentagon hoped to use the figure 
as a guideline for future draft calls. It was 
also stated that future draft calls might be 
made on a quarterly basis, rather than a 
month to month basis. This alledgedly 
would reduce the uncertainty of a regis-
trant's chance to be inducted. The num-
ber of men was estimated to be the low-
est since 1962 when 76,500 men were 
inducted. In releasing the statement , the 
Pentagon said the Army is being reduced 
from its peak Vietnam war strength of 
1.5 million to 890,000 . Officials cited an 
estimated draft figure for 1972 at " slight-
ly less than 100,000." Though inductions 
were expected to begin the first two 
weeks of October, actual inductions will 
not occur until mid-October since the 
Selective Service is required to give a re-
gistrant at least 10 days notice before he 
must report. 
As with the old law, all men are req-
uired to register with the Selective Service 
System no more than ten days after their 
eighteenth birthday. Classification of a 
registrant usually is processed within 30 
.days, although there have been reported 
cases where applicants have waited up to 
three months for classification. Depend-
ing upon the personal background of the 
individual, that is; student status, physical 
health, occupation and personal religious 
background, he is given a draft classifica-
tion. The most familiar: 2-S, 1-A, 4-F, 
1-0, or l-A-O. Explanation of classifica-
tions is as fo !lows : 
1-A ... Registrant available for military 
service 
1-A·O ... Conscientious objector avail-
able for non combat duty 
1-C ... Member of armed forces or Gov-
ernmental task force 
1-D ... Reserve member or ROTC mem-
ber 
1-S ... Student deferred by law until 
20th birthday 
1-W . . . Conscientious objector willing to 
perform in the interest of the national 
welfare 
1-Y . .. Registrant available for national 
emergency only 
II-A . . . Occupational deferment 
II-C ... Agricultural deferment 
II-S ... Student deferment 
III-A . .. Extreme hardship deferment 
IV-A . .. Sole surviving son or registrant 
with prior service 
IV-B . .. Official deferred by law 
IV-C . . . Alien not available 
IV-D . .. Minister of religion 
IV-F .. . Regfrtrant unqualified for any 
service 
V-A ... Registrant over the age of liabil-
ity 
There are a few differences in the old 
and new draft law. Among them - the 
draft will last only until l July, 1 973, by 
which time President Nixon or his suc-
cessor hopes to have instituted an all vol-
unteer force . In this case, all draft pro-
cedures will come to a halt, only to be 
enacted in the event of a national crisis. 
After that time, 18 year olds will still be 
required to register. 
The chan9e having the most effect in 
the new draft law is that registrants will 
no longer receive automatic deferments 
while in college. This change evolves from 
pressure to make the draft more equit-
able. The President now has the authority 
to end undergraduate deferments, a step 
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which he has said he will take. In the 
event that he does end college defer-
ments, new students such as freshmen 
will not be deferred, although if they 
have begun classes they may postpone in-
duction until the semester's end. All 
other students would be eligible for in-
duction after four years of undergraduate 
study, or until they attain the age of 24, 
whichever comes first . 
Another segment of the new draft 
law states that lottery numbers will apply 
to all men having the same birthdate, re-
gardless of their individual draft boards. 
This eliminates some draft boards being 
"safer" than others. It also makes the 
call-up uniform, thus men having the 
same lottery number will be inductable at 
the same time. Buffalo draft boards have 
unofficiallly cited 160 as the stopping 
point for the 1971 draft. That is, any-
thing above stands a reasonable chance of 
escaping induction . However, an estimate 
from the National Campus News Service 
gives the nationwide estimate of 125 as 
the top draft number. Both estimates are 
relatively the same. In contra~t, the top 
number of the 1970 induction was 195, 
anything above having a reasonable 
cha_ncy of bypassing military service. 
CHANGES 
New rulings this year concerning con-
scientious objectors will also have an 
effect on registrants. Curtis Tarr had earl-
ier set up guidelines for granting "CO" 
status. Despite the new "less stringent" 
guidelines, "CO" status is not easily at-
tained. Tarr stated that the most import-
ant factor for judging a registrant's applic-
ation for "CO" should be his "sincerity". 
This still is highly objective and depend-
ant upon one's individual draft board. 
Other changes in the new draft law 
affect local draft boards. So far as it is 
known, this is the first measure to make 
changes in this specific area. Maximum 
service for draft members is 20 years, 
down from 25. The minimum age, which 
had been set at 30 in the previous draft 
bill has been reduced to 18. Maximum 
age for members is 65, as opposed to a 
previous age of 75. A provision for con-
solidation of local draft boards pending 
consent of the governor was also written 
into the new law. 
Divinity students may still be granted 
deferments, but may have them taken 
away if they do not enter the ministry 
immediately upon graduating. The new 
law as did the old one, provides defer-
ments for sole surviving sons and addit-
ionally provides deferment eligibility for 
any registrant whose father, sister or bro-' 
ther was killed in military service since 
January 1960. Aliens may not be drafted 
until residing in the U.S. for a period of 
one year. 
Congress also enacted a manpower 
provision stating that no more than 
130,000 may be drafted for the fiscal 
year of 1972; no more than 140,000 in 
1973. The authorized limit for all armed 
forces was set at 2.4 million for 1972 as 
compared with 2.7 million for 1971. 
V.I.P.'s • 1n Buffalo and despite the "concern" - unattacked by any methods other than verbal. 
•BEVERLEY CONRAD 
The eyes of three Very Important Politicians 
focused on the city of Buffalo last week, 7-8 
October. Vice-President Spiro Agnew, former 
Senator Charles Goodell, and New York City Mayor 
John Lindsey converged supposedly proponants of 
some of Buffalo's local political candidates. 
Vice-President Spiro Agnew, the honored quest of 
Congressman Jack Kemp, spoke at a $100-a-plate 
fund raising dinner on 7 October, at the Statler 
Hilton Hotel, downtown. 
A great deal of speculation accompanied news of 
the Vice-President's arrival in Buttalo. Members of 
the Buffalo chapter of the People's Coalition for 
Peace and Justice arranged a massive demonstration 
to take place in front of the Statler Hilton on 
Thursday evening. News that the American Legion in 
Buffalo had been issued a parade permit by the 
Bu ff alo police spurred further concern among 
members of the Peoples' Coalition. 
At 6:00 p.m. a crowd of about 500 people 
gathered in Niagara Square despite the chill, windy 
weather - leafleted, bannered, and vocal. Noted only 
as "riff-raff on the side II by one member of the 
Niagara Square rally, the American Legion marched 
past the Statler and the Square relativly unnnoticed, 
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Inside the Hilton a patriotic decor of red, white, 
and blue was surpassed only by the patriotic fife and 
drum backround music. 
Security for the Vice-President was tight. Count-
less Secret Service men, and plain clothes police 
milled about the main floor and mezzanine area. 
Name-dropping to secure a meal ticket at the 
door was respected. 
Agnew o pened his address to the party 
with a comedy monologue comparable to 
an impersona tion of Bob Hope by John 
Wayne . He ci te d Sen a tor George 
McGovern 's recent trip to Viet Nam as a 
" fict ion finding tour," and added that be-
fo re long "Bob Hope will be entertaining 
our troups in Canada ." This remark 
brought several laughs from the crowd. 
" Well , of cour se the Mansfield 
Ammendment is what you might call a 
wa t e red-down Goodell Ammendment . 
The G:xxlell Amrrendment provided we 
would cut off all money by an act of 
Congre ss; by a fixed date we would get all 
American men home from Viet Nam ... I 
must say to you that President Nixonob-
viously has not been persuing a policy in 
Viet Nam with which I agree, which I 
could morally defend because of the price 
in te rms of American lives, American 
money , a nd Vietnam ese lives, the 
Vietnamese society . But none the less if 
he made the decision now to set a fixed 
date and get out completely, I think we 
would avoid a possible disaster in the 
next year." 
No mention wa s made of the Attica 
uprisinq ; nor was the demonstration that 
wa s developing outside mentioned . 
Agnew noted Phase II of the President's 
Wage -Price Freeze, explaining that the 
standing guns and butter economic 
theory stood in direct opposition to the 
President 's plan for Peace and Prosperity . 
He condemned the Democratic Party for 
engaging in "wartime prosperity " a thing 
he considered to be a " false prosperity ." 
NO WINNERS. NO LOSERS. JUST ENTITIES. 
Fo rmer Senator Charles Goodell 
visited Buffalo , 7 October to support 
Buffalo Mayor Frank Sedita 's quest for 
the seat of Erie County Executive . 
Goodell did not endorse Sedita but said: 
I'm not involving myself in the local race 
on either side. " · 
Flanked by Mayor Sedita and former 
Representative Richard " Max " McCarthy, 
Goodell, at a news conference at the 
Buffalo Interna tional Airport, was asked 
to state his views on the reasoning con-
cerning the recently passed draft bill, 
minus the Mansfield Ammendment. 
The former senator attended a Poor 
Man ' s Dinner at the Masten Street 
Church , conceived by the People's 
Coalition , in direct opposition to the 
$100 -a-plate dinner where the Vice-
President sat. Following a reading of let-
ters written by an inmate of Attica State 
Prison, Goodell spoke mostly on prison 
reform. He stated that although he did 
not agree with Agnew in his attack on the 
Attica uprising, he respected the man in 
his position in the political ring. 
Later that evening he addressed a 
crowd of about a 100 people at the State 
University College at Buffalo , opening his 
speech with a definition of Spiro Agnew's 
name : 
"Spiro comes from the word spiero 
which means to scatter like a seed; fling , 
throw about. Agnew comes from the 
word Agnoeo in Greek which means not 
to perceive or know." 
The crowd laughed lightly . Someone 
interjected "Scatterbrained," which 
brought more laughs from the crowd. 
Goodell went on to speak about the 
economy, Republican Party politics, and 
John Lindsey's turn to the Democratic 
Party . He added that he would not turn 
to the Democrats : "They're a bunch of 
man-eating monsters." 
Goodell described what he called the 
"Agnew Approach" to some of this coun-
try 's troubles : 
"Where there 's a problem and some-
body insists on telling you about that 
problem, blame that problem on that 
somebody. If possible ... !able him anti-
Arnerican, anti-enterprise , extremist , or 
whatever you wish. " Goodell charged 
that Agnew's lexicon is the main cause of 
the problem. As an example, he set 
Agnew's article in the editorial section of 
the New York Times, where Agnew al-
ledgedly charged the extremists or those 
who encourage extremists as the root 
cause of the Attica tragedy . 
As with Mayor John Lindsey, Goodell 
encouraged students to commit them-
selves to recognize the problems of 
today 's world and to commit themselves 
to what might be done. 
" You can have a very great impact on 
this thing. And they're fearful of it. Spiro 
Agnew here tonight is fearful of it. And 
we 've got to reverse the course of the last 
two and a half years in this country." 
Minus the Mayor, Charles Goodell left 
the podium that had been plastered with 
"I'm for Sedita" stickers and daisies. 
New York City mayor, John Lindsey 
received a relatively cool welcome at the 
State University of New York at Buffalo 
on 8 October. 
Lindsey , a guest of Mayor Sedita, ar-
rived in Buffalo to endorse the Mayor for 
Erie County Executive. He deviated from 
the local topics, however, and went on to 
speak of the New York City urban prob-
lems. 
Vice-President Agnew had spoken of 
the coming strength of the American 
people in economic terms -"competitive 
spirit" and "inner drive". Lindsey pushed 
the ideal into the streets saying that New 
York City, as with other major U.S. 
cities, was a menagerie of people who had 
been excluded from any role in the 
United States. The U.S., he said, is a na-
tion built by the competitive drive of the 
immigrants and pioneers, and the present 
Nixon administration turns more toward 
the power-elite , choosing to "side itself 
with those who seem to have power". 
Lindsey stressed the need of respon.-
sibility to the oppressed, stating that the 
first obligation of power, is to the Power-
less", that it is time for change, and 
without change America is "heading for 
disaster ". He urged that people become 
politically active , but criticized the street 
action" of the young political activists. 
A question and answer session fes-
tered with boa's and comments, followed 
the Mayor 's formal address. One student 
asked : "Why are you supporting Sedita?" 
"Because I think he's a good mayor," 
Lindsey responded. 
To a question posed : "If you 're so for 
students... " he responded "Did I say I 
wa~ for students?" The session was quick-
ly brought to a close at this point, 
Lindsey saying 'thank you' and hurriedly 
shuffling away. 
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Michael Flanigan 
1Tott Call Yottrse{f An Atnerican Poet • 
The fa cts concerning Michael C. Flanigan : with 
the exception of a six month term as a lab 
technician in microbiology and a three week stint in 
a bookstore he has supported his family and himself 
on his activities as a professional poet , since roughly 
the fall of 1963. During that time some of his 
accumulated credentials are as follows : 7000 p_ages 
of poetry written , approximately 1500-200 pages of 
which he considers publishable ... involved in 132 
readings to date , over one half of which ·were solo 
events; he 's read with Ginsberg , Orlovsky , Wieners 
etc .. .. studied under Charles Olson and John Clark 
(known critic, founder of the Institute of Further 
Studies and best authority on Blake in the country) 
the above two men were his primary mentors: has 
discussed work with and been critiqued by Creeley, 
Barth, Fiedler ... guest taught and lectured at U.B., 
Canisius, Rosary Hill, other area institutions, 
published in several magazines locally, a few across 
the country .. . over 5000 copies of his work in 
school and public libraries across America and 
Canada and often used as texts in course levels from 
grade school to graduate school ... has completed 
twelve and published seven books thus far . .. has 
critiqued over 4000 pages of other poet's work 
during six years in Buffalo ... Poet-in-Residence at 
SUCB, officially for eighteen months ... . 
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The phenomenon of Michael C. Flanigan appeared 
on this campus in the fall of 1969 ; he was 
in traduced to a number of students in David 
Landrey 's classes through a tape ; he gave his first 
reading on this campus on November 19, 1969 . In 
December of the same semester he was voted into 
the position of poet-in-residence in a meeting of the 
English department . (this term was extended for 
another twelve months in the following spring). In 
February 1970, he began teaching a non-credit 
creative writing course which he continued to teach 
in the two succeeding semesters. At the same time 
he was selected advisor to Elm Leaves and 
continued to· give readings as well as encouraging 
others, including Charles Bachman, Bernard Frank, 
Celes Tisdale and a good number of students to 
take advantage of the growth of poetry adherents 
who were interested not only in writing but also in 
hearing their contemporaries. He received the 
Faculty Merit Award in 1970 and again in 1971. He 
was voted to be recognized as a life-tirre rrember of 
the student government in 1971. This interview is 9} 
an exploration of his thoughts on artists in America, 
his role thus far, and how both of these are 
concerned with the cultural climate on State's 
campus. 
Strait: You call yourself an "American 
Poet" -you address yourself to others as 
such. What implications and responsi-
bilities do you feel that places upon you 7 
Flanigan: An American poet is a 
"poet" who writes poetry in the country 
of America about America . I think what 
I've done is just try to reflect the society 
and the activities and the stories that I 
have seen as I have lived this life in 
America. My poetry is mostly reflections 
of rural America, small town America . 
Strait: You have said that , "America, 
as a young industrial nation is not willing 
to support a culture which is heavy in the 
fine arts." Do you feel that society is re-
luctant to support a poet who does not 
focus himself on such things as putting a 
man on the moon? 
Flanigan : Well, I think it is quite pos-
sible that I would not have been a poet if 
I had grown up with a daddy who was an 
industrial engineer. I do not think that 
large metropolises are conducive to any 
kind of creative activity . You can be a 
poet under any circumstances; you can 
write a poem about any activity, because 
poetry is just a reflection of an activity as 
it relates to man. Any activity that a man 
can recognize automatically relates to 
man. 
Strait: Do you feel that the artist as an 
individual in our modern industrial 
society is facing a decline in popularity 7 
of Flanigan : I think that 's true not only 
in artists but of people. People 's indivi-
duality seems to be suffering remarkably . 
The accumulation of numbers for each of 
us- we have selective service numbers, 
social security numbers, insurance num-
bers, student numbers, voting registration 
numbers and just the fact that you are a 
number as opposed to a name means that 
you don't control your own circum-
stances. That contributes to the loss of 
individuality-not just for artists, but for 
everybody. I just think it's hard to be an 
artist in America because from the very 
beginning our attitude has been more one 
of progress in the sense of an industrial 
nation. Finance, everything is finance. 
Strait: It seems that as a poet the 
things that one would be involved with 
aren't important anymore in our society. 
Flanigan: They aren't really. It's not 
just that they aren't important, it's that 
they're embarassing. People have become 
hip. The communications system - TV for 
example- has done a lot to harm Ameri-
can sensitivity because it's made every-
body blase about everything. They have 
seen everything, everything, on TV. They 
have seen people murdered; if they watch 
a Canadian TV channel, The have seen 
babies born. It's not that there aren't any 
mysteries left, it's just that TV and the 
mass communications- magazines, news-
papers- and the loosening up of censor-
ship_ has made it possible that now people 
are Just not moved by anything, because 
they think they've witnessed it. When 
man walked on the moon, it wasn't im-
pressive. 
Strait : But isn't the poet supposed to 
be the translator of these events. Isn't he 
supposed to pull them together and help 
the masses see what's going on? 
Flanigan : If he helps the masses, all he 
can do is put it together and lay it out . 
The people have to read it and pick up on 
it- they'd much rather watch television. 
Strait: The thing with TV is that what 
you think you are watching is a real event 
when it's really just opinions and inter-
pretations of real events as they (the 
public) thinks they ought to be. 
Flanigan : Yes, and it also nullifies the 
possibility of your own activity. You sit 
there and all this information is poured 
into you but you have no response to it. 
So what happens is instead of people 
adjusting a particular image. or situation 
they have witnessed to their character 
and activity, they become that directly. 
When I was a kid, we used to have big 
fights over who would be Gene Autry , 
Roy Rogers or Rex Allen, never, never 
ourselves. All because of the movies be-
cause of TV. Americans are so innu~da-
ted with all these images, that they mime 
TV to a certain extent. They don't ex-
plore their own selves; they get lost in 
this artificial world. Guys borrow whole 
lines and spiels from movies. Magazines, 
ads, newspapers and TV dictate what is in 
and what is out and to a large extent it is 
very difficult for people to develop their 
own activities and their own character 
when it is much easier to watch someone 
else's. We are becoming spectators instead 
of doers. My poems try to reflect doers 
and I try to be a doer. 
Strait: Speaking of the effect of 
media, there is a lot of business about 
political interest in the young people and 
the revolution. Groups like the Jefferson 
Airplane who built their album Volun-
teers around getting people to be more 
politically aware of themselves and volun-
teering themselves - to be alive in Ameri-
ca. What about that and mixed media 
involvement7 
Flanigan: I have been putting TV 
down here and I think that TV might be 
one of the finest commodities and tools 
we have ever had . If properly married, the 
mixed media-mused, visual projections, 
the written word- can be very stimulating 
and get people into something but what 
happens is that everything is tied up into 
a neat little package from the beginning 
to the end-there's a formula to TV-and 
the formula never changes. 
Strait: What do you think of poets 
like Leroi Jones who is trying to bring 
about social or political awareness or try-
ing to effect change. Or someone like 
Ferlinghetti who is essentially the poet as 
translator but who is using different tech-
niques different experiences more 
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modern ones to get his message across? 
Flani~an: W~ll, of the two you bring 
up, Ferhnghett1 and Jones, Jones writes 
better. Ferlinghetti has better writing 
theory . Jones' poems are good because 
what they do is reflect very accurately a 
particular era of the soceity and a parti-
cular aspect of that era. When he starts 
politicking, he's just a marionette on a 
wobbly string. If he tries to change 
society with his poems, he won't get it 
done. You only change someone who 
wants to be changed. You only inform 
someone who is listening. And most of 
the people who listen to Leroi Jones' 
don't hear him. They just want something 
to be angry about. And they go because 
he's a good political rabblerouser. But 
Jones as a poet, has never sold out. As a 
human being he's been taken advantage 
of. 
Strait: There seems today to be more 
people writing poetry than evern before. 
Political Radicals are writing poetry, 
more blue collar workers are writing 
poetry. Is that a product of our society? 
Flanigan: No, that's a product of Rod 
McKuen . 
Strait: In the sense that Mc Kuen is an 
example that, "anyone can write a 
poem?" 
Flanigan: Yes. Anyone can write a 
poem. And actually it's a good thing. It's 
a good side effect of a bad attitude. The 
bad being that people think McKuen is a 
good poet. He is such a bad poet and he 
writes so poorly that people are sitting 
around saying "Gee, I think I could do 
that." And they can I The thing is, they're 
starting to do something that we'd like to 
see them do. They are writing poems. Ex-
pressing themselves. Poetry is only a 
vehicle for expression. 
Strait: Relating this whole discussion 
thus far to Buffalo State, Buffalo State 
represents a pretty good cross-section of 
society as a whole. 
Flanigan: It's a microcosm of Ameri-
ca. 
Strait: It is . And Perhaps that has 
some meaning in so far as you are the 
first Poet-in-Residence ever to be esta-
blished here. 
Flanigan: I picked it out because it 
seemed to have possibilities, it didn't have 
a great reputation to defend and it had a 
lot of young people who wanted to write 
and teachers who were young and very 
ambitious and energetic. It wasn't chok-
ing on its own money yet. 
Strait: The idea we have in mind; an 
artist in residence office to be funded by 
the students would not involve an artist 
bound by class hours, faculty and admin-
istrative hassles, leaving him more open to 
being right in with the students. 
Flanigan: Look, I've worked on five 
campuses in my life, and done the work 
(continued on page 20) 
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Beard, Beer, Moon 
An Interview With Allen Ginsberg 
In the interview that follows , James T. Harris of Alternate Features 
talks with Allen Ginsberg at his North Beach apartment in San 
Francisco. 
The interview took place 21 August , during a time wher Ginsberg 
was working on an album of Blake 's songs to be released later this year. 
Ginsberg has also been doing several benefit readings in the Bay area for 
the Living Theatre Paradise Fund. The Living Theatre , an avant -garde 
troupe from New York City , is led by Julian Beck. The Fund and others 
like it were instrumental in freeing the troupe from prision in Brazil 
earlier this month . They had allegedly been in possession of marijuana 
Beck has denied the charges. 
Harris describes the Ginsberg apartment in North Beach , as a "small 
room with only a mattress , a cluttered desk , a multitude of cardboard 
boxes filled with letters, tapes and manuscripts. " 
THE BEARD 
Harris : Was the Tibetan Lama Chogyam 
Trungpa the influence that led you to cut 
off your beard7 
Ginsberg : Yeah - drunken influence 1 It 
was the inspiration of the moment and 
the moonlight. I came up to see him in 
the motel where he was staying. And he 
was not there, but sort of tipsy in the 
across the street bar. He came up accom-
panied by two disciples and fell down off 
the balcony ; they had to help him up . It 
reminded me of Kerouac 's genius for be-
ing drunk and inspired. 
So (sang mantra to him, and he cor-
rected a few statements, like "Pad Mah, " 
instead of "Padme," and suggested "Ah," 
abruptly ending, "Ah," abruptly ending --
silence being very important . [Then] he 
said, "Oh, you don 't sing with your full 
heart -- why don 't you cut off your 
beard, anyway7 " 
So I said, "Well, I was getting sick of 
reading poetry out loud in universities ." 
And he said, "That 's because you don't 
improvise like I do, like Millerapa did. He 
was a great poet. All he did was impro-
vise . You're just reading old poems." 
We went downstairs to have a drink. 
And I said, "Why don't you stop drink-
ing, anyway 7 " Getting to be just like 
Kerouac, you know, very sad. So we held 
hands for a long time. He sure was getting 
painful insights -· like I was getting sick of 
my texts and "You 're attached to your 
beard'" 
So I went into the hotel pharmacy 
from the bar, telling the Chinese clerk 
that I had an urgent need to have a scis-
sors . He said, "Well, we can't sell you that 
scissors. That 's the last one." I said, "Oh, 
no . I've got an important bet with a 
guru ." So he sold it to me for three dol-
lars , and I went into the men 's room and 
cut off two inches of beard . 
And came back to where Trungpa 
was, over his first Bloody Mary , or sec-
ond, in the bar, saying, "Ah, you didn 't 
shave off your beard . All you did was cut 
a couple of inches. Let 's have another 
Bloody Mary. Why don't you go in and 
shave it . 
But it was then 8 :30 and it was time 
for him to go to his lecture . He said [ slur-
ring voice] , "They know me. I can be 
late ." I said, "Oh , no you 're not . I'm not 
going to take part in this. Whenever you 
invite people to a party, you've got to 
show up." So we went . 
On the way out from the bar to go to 
the theater, it was already dark. I pointed 
up and said, " Almost full moon." He 
said, "America's too young for a full 
moon." I said , "That needn't affect the 
moon ." 
[Once at the theater] , I went into 
the bathroom and shaved the rest off. 
And when I came out, he said, "Aha! He 
took off his mask! Now improvise a 
poem." So I sat down and improvised a 
little poem : Beard, beer, moon. And he 
said, "Oh! That's too smart!" 
But the thing I remembered, just as I 
was cutting the beard, I looked into the 
mirror, I realized. yeah, I was free of it --
free of gray hair , free of writing poems 
about having gray hair, free of feeling like 
that old man -· for awhile . I freed my 
own imagery , freer also to be able to walk 
around anywhere I want , and not be rec -
ognized for awhile . 
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(Eidtor 's note: Ginsberg has done exten-
sive research on the CIA 's involvement in 
the Indochina opium trade . He published 
a bibliography on the subject in the Last 
Supplement to the Whole Earth Cat 
and contributed information to the 
pose article, "The New Opium War" by 
Frank Browning and Banning Garrett in 
the June , 1971 Ramparts. 
When Ginsberg visited CIA chief 
Richard Helms in Washington, D.C., 
Helms denied any knowledge of CIA part-
icipation in the Indochina opium trade. 
Ginsberg, though , made a bet with him 
that he could prove CIA involvement. If 
Helms were to win the bet, Ginsberg 
would give him his vajra , a 
Buddhist -Hindu brass ritual implement 
which symbolizes the lightning-bolt doc-
trine of sudden illumination . If Ginsberg 
were to win, Helms would meditate one 
hour a day for the rest of his life. Helms 
has not publicly acknowledged the bet.) 
DRUGS 
Harris: How do you feel abo11t the use of 
heroin 7 
Ginsberg: Not to the point of ever getting 
a habit , and very, very carefully, because 
I observed other people getting habits, 
and then it 's a mechanical matter of tak-
ing it three times a day for several months 
and you got a habit. Anybody that does 
that is just asking for it . 
I wouldn't recommend any bciay 
chipping with it, either, because I've 
never met anybody but myself who's 
chipping with it and not gotten a habit. 
This is one situation where I would not 
encourage other people to follow my ex-
ample. 
.. 
But you have to distinguish between 
n and opium and whatnot . Heroin is 
w se than opium because you shoot it 
and it 's harder to control the habit. To 
control the tolerance of opium wouldn't 
be so bad, [ though I neither would be rec-
ommended for anyone who wanted to 
have an active sex life or travel about . 
Harris: Do you think it would be good to 
eliminate all the opium poppies and her-
oin from the earth? 
Ginsberg: No. That's not the answer. The 
answer is eliminating all the Mafia, all the 
CIA, and all the police on earth. Heroin 
wouldn 't exist if it weren't for the police 
agencies. There would just be opiates 
being used . Heroin is just synthetic 
opium, to get around police agencies. 
The police, both federal , state and 
local, have classically and traditionally 
themselves resorted to peddling to supple-
ment their incomes, and so have 
multiplied the problem and have driven 
the doctors out of the field , because the 
police themselves have had a financial int-
erest in maintaining the black market for 
junk. 
Three straight heads of the Narcotics 
Department in New York City have been 
busted or removed from their jobs for 
~ ption. Three in a row, the latest 
,_. this August, 1971. 
The practical crises of the opiates is 
nowhere near as painful as the alcohol 
crisis, and if the police were eliminated 
and doctors were completely allowed to 
prescribe maintenance drugs ... 
Harris: Something like in England? 
Ginsberg: Yeah. Probably of organic 
food, not synthetics like methadone or 
heroin, but organic, poppy derivatives. It 
probably would be a Jot safer for every-
body. 
Harris : How about apomorphine, like 
Burroughs used? 
Ginsberg: If the government would spend 
a few million dollars, instead of on 
Greece, on basic biochemical research in -
cluding the use of apomorphine , to 
counteract the metabolic unbalance 
caused by heroin addiction, it probably 
would result in finding some form of 
stabilization or cure for the nervous 
system which has been outraged by the 
introduction of an alien element for so 
long. 
It's a medical problem, it's not a 
public crisis, except that it has been made 
ia, politicking with the problem. The C.- [politicks in drugs] in Indochina, 
winning friends and influencing people by 
letting them have their heroin traffic, so 
they can fight with us as a bulwark 
against communism. 
ON LEARY 
Harris: Have you been in communication 
with Timothy Leary recently? 
Ginsberg: Yes, he wrote me a Jetter 
several days ago. Says he's all right, 
sounds good. Sounds sprightly, sounds in 
good shape. 
Harris: He issued a statement shortly 
after arriving in Algeria comparing the 
blast of gunpowder to the white light of 
the inner Buddha ... 
Ginsberg: Well , that's a very beautiful 
poetic image. I'm sure it is. Everything is 
Buddha, so that must be. Also , it's just a 
poetic image. Like saying Richard Nixon 
is Buddha. 
Harris: Do you disagree with his use of 
violence? 
Ginsberg : Well, he hasn't used it yet . I 
wouldn't, I haven't , I don't disagree with 
his actual use of it, 'cause he hasn't used 
any yet. 
Harris: Or his advocacy ... 
Ginsberg: I don't know if he really did 
advocate it. What did he advocate pre-
cisely? I would want to be very precise 
about that, and not make generalizations 
that would push his timidity too far, and 
prejudice or distort his position. 'Cause 
after all, remember he did write a thing 
saying whatever vision of violence he had 
was over as soon as he got out of danger 
and got on the plane to Tangier. The 
quote "Shoot to Live" unquote mantra 
was only good between a specific hour of 
the day on a certain date when he 
escaped from jail, and the time he 
stepped on the airplane to go east. I think 
he is confusing the thoughts of one 
month with the thoughts of another --
but he does like the Weathermen, he says 
in this letter. 
ON LIFE 
Harris : When do you find time to relax? 
Ginsberg : In bed at night. Or when I am 
meditating in the mornings , an hour a day 
cross-legged. Or mainly disporting myself 
on mattresses with fellow creatures. Or 
singing. But I don't really have enough 
time to relax; I don't have enough time to 
write poetry . If I would spend as much 
intensive time writing poetry as, say, 
making the music and rehearsing, I could 
probably take a single poem and work on 
. it for a week at a time and do nothing but 
that and put all my energy there, and 
probably come up with a rhythmic thing 
stronger than the little occassional scrib-
bles that I produce. 
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Harris: Do you prefer living in San 
Francisco to living in New York ? 
Ginsberg : Yeah. Weather's better. I sleep 
with more people here . Sleep with more 
boys here . I get out more. It's a nicer gay 
life here. Maybe I'm too busy in New 
York to follow anything. That's the 
problem of mine -- I don't have enough 
time to follow up all the little heart 
throbs that I get. Like the other night 
[ starts humming j ... 
THE FUTURE 
Harris: In the future are you going to 
devote more time to poetry? 
Ginsberg: I don't know. Music and poetry 
together seem to be the general direction. 
Harris: Is there a projected release date 
for your written anthology? 
Ginsberg : I should have it ready in about 
three weeks. It needs retyping and maybe 
one or two poems. 
It's all there, in those books there 
l points to cardboard box filled with 
papers. J It 's one full book like that; 
otherwise, if I go away and break it, it 
may mean a delay. I won 't get enough 
time 'ti! I get back f from India , where 
he's gone to join William Burroughs, the 
Rolling Stones and others in efforts to 
assist Pakistani refugees: ed I I may do a 
reading, and write some more lines. That 
will delay it more 'til I get those typed. 
f Laughsj So I don't know. But there 's 
not even a couple days' work to do --
couple free, free, free days. 
What I'll do when I make the col-
lected poems [ is J tear up How.J and all 
the other books, and put them in the 
exact order, so that the collected poems 
will be actually quite different. Quite a 
bit clearer and more coherent, everything 
so far. 
So that will be perfect 1 Nothing left 
undone! And then on top of that, there 
will be a complete set of notes on the 
recording: the meaning of each poem, the 
occassion it was written , the occassion it 
was read, and what it means in relation to 
other poems. There will be nothing left 
undone! (laughs] 
Harris: Until you start writing more 
poetry! 
Ginsberg: Well, maybe I can sort of quit 
there. 
Harris: Quit? Writing poetry? 
Ginsberg: Sure , and go fuck off . 
(Chuckles.) That's the last thing Trungpa 
Tulku said in parting. "Fuck off." 
(Laughs, then, to interviewer;) NOW 
FUCK OFF 1 
(continued from page 15) 
I'm doing now, and Buffalo State has 
been the best one. WE have gotten the 
most done . You people don't know what 
nothing is until you've been on a campus 
where it's all talk and no action. Since 
I've been on your campus, your poetry 
magazine Elm Leaves has received six 
times as many contributions as you 'd 
gotten for other years. The work I've 
done at State has been the work of 
poetry and that's not what usually gets 
done somewhere. Usually an artist comes 
in • and it's a token gesture , where the 
school gets to tack his name to a roster , 
they get a lot of prestige over it and he 
teaches two lectures a semester for 
$25,000/a year . Then he packs up and 
leaves. 
You have an institution which is based 
primarily on the communication of acti• 
vities and ideas and writin~s of p-: ('. pl3 
who have been in the arts to a certain 
extent or have been in the field of science 
and you don't actually have the artist 
there. You don't actually have the first 
hand possibility that you should have. He 
should be able to go into a classroom and 
answer questions on mechanics as well as 
theory. He should be able to take young 
writers and encourage them and work 
with them along the actual structural evo-
lution of being an artist• of doing the 
creating. It shouldn't be second and third 
hand information constantly -and that 's 
what an artist in residence does; he acts as 
a catalyst, a source of information and a 
guide. He can suggest different theories to 
use, he can suggest different possibilities 
in the area of prose and poetry. He knows 
about his writer and that writer and he 
knows about some of the activity that 
went into the creation of a work . He just 
sees the business from a different angle 
totally. His job with students and faculty 
alike is to wipe out some of the false 
mystery. An artist is just a man who is 
involved in a creative activity. I think stu• 
dents need to see the books that they are 
studying and the art forms they are deal-
ing with in a much more realistic light. 
What could be more real than to under-
stand that artists-at one time or another-
were just human beings walking around, 
eating, sleeping, doing their work, getting 
married, having kids, paying bills, and 
being sick . Just the fact that you have the 
real thing there and that they can recog-
nize that person as a real person should 
do away with some of the false mystery . 
Beyond that, after you establish the fact 
that the artist is a real human being, you 
have to make people understand that the 
real human beings who become artists 
were at one time kids, students and there 
is some sort of natural evolution which 
occurs here- a seventeen year old kid 
doesn't become a doctor because he falls 
asleep one night and wakes up the next 
day a doctor. He goes to school and 
studies it. Well , everybody knows that 
but they don't understand that there is a 
process involved in all creative endeavors. 
That in the end, everybody gets involved 
in ~e process to a certain extent. Some 
people like to make pottery some people 
love the way they decorate their apart• 
ments, other people do portraits of their 
friends- some play the flute , others pick 
around on a guitar. All of these are art 
forms and everyone is involved in some 
kind of art form . But they start thinking 
of art as something that is way over their 
heads and they think of it in much too 
removed a way . They look at a painting 
hanging in an art museum and they don 't 
understand that there 's flesh and blood 
and bone behind that painting, that there 
was a guy a hundred years or three hun-
dred years ago who lived just like they 
do , who got up in the morning and did 
things . I think that this is what students 
have got to see . The faculty gets too far 
removed from the base function of the 
art form in too technical an aspect . 
Strait: It should be really interesting 
to study a poet and be able to look at the 
bad lines. All we ever get is a finished 
product . 
Flanigan: What we 're talking about is 
process. What I want to do is have regular 
poetry workshops where students can 
come and we can figure out what went 
wrong with it, what's right with it, and 
how it was written. I think even poets 
themselves don 't really think about that 
sometimes. How did you write it 7 A lot 
of times last year what we would do is 
this- I would be up all night writing a 
poem and I'd call David Landrey at five 
or six in the morning and he 'd pick me up 
and we 'd go over to his office and discuss 
the whole poem I'd just written and while 
I was still wide awake and fresh off the 
process of actually writing the poem we 
would go right into a classroom and just 
have these phenomenal classes because I 
had the answers. I had immediate first 
hand information I'd just gone throught 
the process of writing the work and I 
knew it better than I would ever know it 
at any other time. And that's the kind of 
thing you have to get. You've got to get 
rid of the mystery , you've got to get the 
students confident that this is an evolu-
tionary process that you don't sit down 
and write Dante's Inferno or Pound's 
Cantos. Poetry is a means of expressing 
what it means to be human and alive. 
You speak primarily for yourself and 
after the fact, you put it forth to other 
people mainly so that there will be some 
means of communication between your-
self and someone else, and then you'll 
feel less alone and they'll feel less alone 
and there's some form of identification 
between two humans. 
Strait: What you said about students 
and others saying "Michael Flanigan who 
the hell is he7 " I think a lot of people 
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think that a poet -in-residence should be a 
guy who wanders around campus spout• 
ing poetry to himself and others or a 
one who looks like he might need 
Many feel that a poet-in-residence should 
walk into the union and sit down with 
someone and say "Wow man, what 's 
happening?" or " I just wrote a far out 
poem last night . Dig it." Or they expect 
someone who is terribly humble. 
Flanigan : Poets are not flowers who 
wilt up in a corner of humility and poets 
are not people who just run around sling-
ing the bull . Poets are very hard working 
people . I have written seven thousand 
pages of stuff or more . Right now I have 
my collected works in the other room in 
chronological order and we 're going to 
publish them this year . Twenty-five sets 
and I'm going to give one to the school-
I'm doing it through the school. That's 
1500-1600 pages of publishable poetry 
and I am 29, been writing since I was 
fifteen. From all this life 's activity, from 
living a "normal " life come all the 
collected analogies, experiences, images 
and all the stuff I put in to poetry. And 
someone is walking around saying all I do 
is sit around and write poems and talk 
about poetry and say, " Say man, what 's 
happening? " and light up. That's a bunch 
of crap. Poetry is supposed to be about 
life. Life as narrow as that of the stereo-
typed poet could not produce any r 
poetry. It would all be about poetry a 
about poets. I hate to rattle off all that 
stuff you read about artists and authors : 
he dug ditches . I did all that, but I didn't 
do it because I was gathering material to 
be an artist; I did it because of the want . 
"Gee, I could use $3.25 an hour, I think 
I'll oo dig ditches for a while." I was a 
gardener, I was a newscaster on a radio 
station m Hawaii. I was a mailman. I was 
an audio-visual aids technician. I'm trying 
to tell you that I am a guy like a lot of 
other guys and it happens that I founci a 
particular vehicle that I can work with . 
My attitude towards poetry is that it is 
the finest profession ever. 
People have a misconception of poets 
and they think we're always going to be 
kind and loving • not true . They think 
that we 're always going to be extremely 
courteous about other poets • never . I 
mean we 're full of love and tenderness 
and compassion and if a man says he's a 
poet, that's enough and we'll believe it • 
not ture. To quote Charles Olson's favor-
ite criticism of a person who says he's a 
poet when he feel he isn't : "Bullshit boy, 
go someplace and suck your lolly pop." 
This is hard business. It demands respect 
and you have to earn that respect. Thi 
the professional side of it. On the ot 
hand, we do have automatic respect • 
anybody who will try to write poems. 
Because if everyone would write their 
own poems then I could have been a 
guard in professional basketball. It would 
have worked out and I wouldn't have 
been dragged into this. 
I have critiqued over 4000 pages of 
,. in six years in this city and that's 
9t probably one of the greatest contri-
butions I've made. That's what I can do . 
I've been through this . I've been with the 
finest writers in America, been right there 
with them. I tell people that there are 
very few brand name stores around , and 
I'm the one in this territory . I'm the one 
who sat under the trees with Olson. And I 
don't say that stuff to make someone say 
"Oh wow 1" I say it so someone will 
realize, "Oh then he probably knows 
~g about what it's about ." You get 
someone with a name and you buy the 
name, not the activity . What you 've got 
to do is get people in there who are 
shakers and movers. Who will be inter-
ested in your students, who will be inter-
ested in your faculty who will get right to 
the middle of it and have people scream-
ing on one side that he's great and people 
on the other side saying he's a son of a 
gun. That's what you need, that's the 
whole idea. If I wasn't controversial I'd 
be a failure. You've got to get people in 
there who will shape, who will organize, 
who will move who will get people out of 
their shells, who will pull the wallflowers 
away from the walls, who will go into the 
administration building and stick their 
fingers in somebody's guts and twist them 
6 nd and if they're not doing what 
~ •re supposed to be doing. Somebody 
with all guts and no brains; that's what 
you need and that's what artists are to a 
large extent expecially if they're dumb 
enough to be an artists in the United 
States. 
Strait: Do you have any ideas for 
kinds of things that can be done as far as 
coordinating activities? 
Flanigan: Yeah, I want to Produce 
Under Milkwood and Spoon River Antho-
logy. I wanted to do it this semester but I 
don't know if I can now because we got 
such a late start, but I want to do it next 
semester at the latest. I want to have 
more student readings; I want to have 
more faculty readings. I want to have 
weekly poetry workshops. I want great 
big signs on every floor of every dorm 
that say "If you write poems bring them 
here." So we can have sessions in my 
office so that all day long we can have 
people talking poetry . So we can critique 
them. I am available for lectures in class-
rooms. I want faculty members to come 
forth and say they're going to read 
papers. I talked to them about it and 
they're starting to do it but they've made 
a big mistake they 're starting to read 
- rs to each other in their homes. 
• •s not the point! We're supposed to 
work with the students and what happens 
is students go in one corner and faculty in 
the other and they look over their should-
ers at one another once in a while. And 
there I am in the middle. I want people to 
come in , I want them to come in so hard 
that they hit me from both sides and I get 
squeezed right off that campus. They 
don 't need me anymore . Bring in some-
one else and do it some othe r way. That 's 
what I want. I want to be made obsolete . 
Strait : Since you have been on campus 
as poet -in-residenec other faculty have 
started conducting their own poetry read-
ings and getting together as groups of 
poets which is something we had not seen 
anything of before you came here. That 's 
also been true of the students. We have 
had more students getting into poetry. 
You have been a catalyst. And this is not 
only possible with poetry but the same 
thing can happen with other arts : music , 
theatre arts, painting etc . 
Flanigan : Your campus has people 
who want to do things. But what happens 
is that they don 't get any support . There 
is support to be had but they don 't know 
each other are around. There is lousy 
intermental communications, incredibly 
lousy . Last year I ran my legs off running 
around campus. 
Drop the administration. They ain 't 
going to help you. Those poor bastards 
are so tied up they can't do anything. 
They have Albany , bills to pay, parties to 
go to , images to keep up , politics to play 
they're on an 80/20 basis with their time, 
80% bullshit to get 20% done. Don't pay 
any attention to the administration. They 
can't do it . They are helpless men. I have 
men in the administration who I really 
like, including E.K. Fretwell , but let me 
tell you they ain't going to get anything 
done. Thankless jobs, impossible jobs, 
jobs that take good men and prove to 
them in a big hurry that there's no way 
that one good man can beat the system. 
That 's why I'm not in it . That's why they 
didn't rehire me to a certain extent. It 
was partially personal; it wasn't all finan-
cial. They didn't want this kid running up 
and down the hall saying "Why aren't 
you doing your job? I had a reading last 
nigllt where the hell were you? " They 
get tired of that. It's not a populartiy 
contest . That 's why I am loud sometimes 
- to be heard above the steel mills and the 
football players. Artists usually aren't. 
That's why we never get heard from . 
If the students want to have all this 
cultural activity and really be involved in 
it and enjoy it and learn something from 
it , they are going to have to make some 
kind of move. If the students want some-
thing done right, do it yourself. I'm not 
saying it's right , I'm saying it because it's 
the truth. 
Your school is not going to be a SUCX,'es.5 
because of its administration; it's going to 
be a success because of its administration. 
Anything successful that goes on in this 
country is in spite of the administration. 
And we know that. That's not a radical 
statement, that's an obvious statement. 
The same thing is true in a microcosm 
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like State. If students want anything done 
right they 've got to get their heads toge-
ther, they've got to sweat a bit. They've 
got to make some decisions. Everyone sits 
around and says "Oh Jesus, the adminis-
tration doesn 't do anything. They don't 
make decisions." No, they don't and they 
aren 't going to . Set an example make 
some decisions yourself. 
Students are afraid that they're going 
to be judged on a professional level with 
me. No. The moment someone comes up 
to me and has the courage to say he's 
written something I have compassion for 
them. But it 's according to how serious 
they are . If someone comes up to me and 
says, " Hey man, I think I'm going to be 
anothe r Allen Ginsgberg." I'm going to 
have to set them straight. Because shoot-
ing up and making love to some guy next 
door is not going to make him another 
Allen Ginsburg. That's the unfortunate 
side effect that Allen ran into. That's not 
what made him Allen Ginsburg. 
Strait : It ' s interesting that: you should 
mention Ginsburg because we're running 
an interview with Ginsburg in the same 
issue . 
Flanigan : In the Same issue I J?? That 
should be interesting. 
Mr. Flanigan will be in his office (Cassety 
322) on Tuesdays from 9 a.m. until 6 
p.m. and all afternoon on Thursdays. He 
welcomes students to come and see him 
concerning getting any activities going or 
if they should want him to look at their 
poetry . 
INTERLUDR: 
GA1v!E 
In two sessions of a college Criticism 
class my students and I discussed the 
meaning of "game". We agreed that 
"game" is a contest of skill and chance 
and that it is governed (but not control-
led) by rules, since the rules may be bro-
ken. 
Chess is a game governed by strict 
rules, which among good players may not 
be broken : that is to say , one cannot win 
by cheating. Chance enters into the 
ch_oice of strategy and tactics, but among 
skilled players the chance of outright 
error should be minimal. Poker is a game 
of varying and variable rules, where skill 
must constantly take account of chance 
and a cheater cheats when he can. A 
skilled gambler does not cheat; he balan-
ces the odds on a poor run against the 
odds on a favorable run and by statistical 
offset wins more than he loses. 
Children's song and dance games and 
the games which children invent are con-
tests only in the sense of play (however 
rough) , involving some skill and some 
chance, governed by rules which may be 
strict and enduring as a ritual yet are able 
to change with the occasion . 
These four statements of game cover 
a vast area of implication and application. 
If the substantive meaning of "game" has 
been well described by the first state-
ment, the three successive statements 
indicate how widely these constituents 
may vary in application ; they also define, 
or bound, an area of implication . 
The spirit of game, the idea of 
"game", the interactions of events in-
cluded withm the statement of "game" 
may each be separately applied in critical 
consideration to something which is not 
intended to be a game. for example , the 
adversary practices of leadership and con-
test which are fundamental to our 
American society . 
There is the wielding of authority 
(or display) , ritual (or courting) , bluff-
intellectual, informational, nationalistic 
superstitious--(growling, roaring, chest 
beating, bodily inflation), and outright 
deception and cruelty (less common 
among beasts) . 
There is also the mutual reinforce-
ment of communal habituation, as among 
colonies of baboons. 
Interlude: Game is part of a book on 
criticism which Mr. Yates has been 
wntrng since he began teaching at State 
three years ago. It is an outgrowth of 
discussions which have taken place in his 
music criticism clases. 
The contest of individuals, the mani-
pulation of armies , gambling. business, 
and the adversary processes of law 
includ_e the idea of game, often according 
to strict rules but with the tacit under-
standing that at some point of advantage 
the ru !es can be broken . 
Whoever does not expect the break-
·ng of rules or is shocked or suffers defeat 
or dishonor when this occurs does not 
comprehend the further possibility of law 
or rule, that law or rule will be broken in 
expectation of advantage. Whoever so 
advantages himself will learn that, even 
though he wins power, he will believe 
that each man's hand is against him. He 
projects between himself and others his 
own cheating sense of game. The "artist 
ahead of his time " suffers the same exclu-
sion as the cheat. 
An expert gambler or businessman, a 
farsighted leader or artist knows how the 
rules of the game he is playing can be 
changed with purpose, but that only at 
risk can the continuity and tradition of 
the rule be broken , that a change of direc-
tion can sweep the deck as threateningly 
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as a mainsail boom but a rule broken 
snap like a mast. 
"Game" is therefor a word of many 
critical meanings, which can be stated as I 
have tried to include them in one sen-
tence but which cannot be defined. Ob-
serve, too, that each clause of the first 
statement has equal meaning both posi-
tively and in negation. A game may not 
require contest (dance game). or skill 
(children's round game), or chance 
(chess), or be governed by rules (work of 
art or the spontaneous play of children 
although, in each of these , private rule~ 
may be spontaneously improvised and 
broken), and the rules may be enforced 
by government (law) yet commonly viola-
ted, not always to advantage. 
One can therefore restate "game": a 
play of improvisation which spontan-
eously generates whatever rules the play-
ers' wish, and these rules may be obeyed 
or broken at the players' whim thus ex-
cluding chance as a variable, ;he entire 
game being chancey. 
It is important for critical thinking 
that one tiy to comprehend the range of 
alternatives indicated by these differing 
statements of "game". Only with such 
con:prehension can one grasp for appre-
c1at1on an_d alternatives, from strict A 
to anarchic freedom or excluding • -
tlve , which may be equally valid in signifi-
cance for any statement , including work 
of art. 
Religion, government, seasonal and 
atmospheric conditions , available space 
may "define the ballpark in which the 
game is played". Lacrosse was originally 
played not on a bounded field but in the 
space between two villages. Eskimos do 
not play cricket . Because of the South 
African laws governing racial apartheid, 
teams from chat country have been bar-
red from the Olympic games. The Aztec 
ball game was a ritual involving human 
sacrifice, the winner's ritual reward. The 
life of a losing gladiator in the Roman 
circus hung on the whim of his audience. 
A captive among the Seneca might be 
adopted into his capwr 's family with all 
privileges, or he might be tortured, roast-
ed and eaten, by his captor's decision . 
Seneca living was fundamentally affected 
by the unspoken fear of every man that 
he might be captured and required to 
prove his virility (not merely his man-
hood but his spiritual worth as food) by 
singing while being roasted feet first over 
a slow fire. If his virility failed, a toma-
hawk blow would conclude the oi l 
and he would not be worth eating. ; 
games offer a reward for winning: mo r:y, 
a silvered cup, a lady 's scarf. In solitaire 
or puzzle-solving the reward may be a 
muted satisfaction. In children's round 
(continued on page 28) 
• CAROL EDMONDSON 
"The sign and credentials of the poet are that 
he announces that which no man foretold. He is the 
true and only doctor (teacher) ; he knows and tells; 
he is the only teller of news, for he was present and 
privy to the appearance which he describes. He is a 
beholder of ideas and an utterer of the necessary 
and causal. For we do not speak now of men of 
poetical talents, or of industry and skill in meter, 
but of the true poet. . an eternal man." -Ralph 
Waldo Emerson from The Poet 
We are speaking now of the man , the artist. As 
a shell is admired for its beauty without regard to 
the creature who created it, so Art contains its own 
worth without reference to the artist- BUT without 
the creature/artist there would be no creation ; if he 
does not survive, he cannot create . SURVIVAL. 
That is the issue for artists and their families . It is 
time to end the days of the struggling artist. People 
have associated that word with artists for so long 
that they have come to require artists to go through 
Hell to prove their worth . 
' 
This is not suggesting hand-outs to any "artist " 
ho comes along . It is however, important that 
artists get paid for the work they do , creating, 
which is priceless . 
The position of artist-in-residence is conceived 
as one of permanence, not for one individual, but as 
an on-going part of the campus. The artist, be he 
painter, poet, novelist, musician, sculptor, director, 
actor , will be responsible for cultural activities on 
this campus. The magazine has taken a negative 
stand on making college relevant to the outside 
world; a theory which evolved from this is "the 
Poetry • CHRISTOPHER SAJECKI 
The Real World 
haven." It is our feeling that an academic 
community is responsible for the survival of culture 
and one way to see that this is accomplished is to 
create a haven for artists, people who have some -
thing unique to off er but who cannot survive out-
side. I say create for although in the past this has 
been a natural process in universities, on this cam-
pus there has been no natural evolution . 
One man had to come in , stamp on a few egos, 
impress others with his and shake up a few hundred 
students, causing them to be either pro or con on 
his personality. There has been no serious attempt 
to come to grips with his work by students or facul-
ty (exceptions congratulated) . He became an item 
on the budget which no one wanted on theirs. In 
fighting for the man we are recognizing that with-
out him, there would be no work or · concern for 
establishing such a position . In this way, his person 
has been valuable ; without what everyone calls an 
" overblown ego " not only would he have ceased to 
survive but concern for the survival and mainten-
ance of such unique individuals would have died or 
been killed in the halls of Rockwell. The man will 
be gone; it is up to us to support the establishment 
of the position now and in the future , if we want 
to , leave this campus with something more than aca -
demic records. 
This section supports Michael Flanigan because 
the proof of an artist is in his work and Mr. Flanigan 
does good work. 
"Try and be one of the people on whom nothing is 
lost. " -Henry James from "The Art of Fiction" 
So, something pos1t1ve has finally 
been accomplished on behalf of student 
writers on this campus. Ever since the 
emergence last fall of Elm Leaves as a 
monthly literary magazine with an esta-
blished format and grading policy , things 
have changed. Elm Leaves is no longer 
good writing, a magazine worthy of con-
sideration by even the most serious of lit -
erary maniacs. 
Fortunately for those students who 
are willing to accept a neutral position 
and free themselves of their literary egos, 
fortunately for those students seriously 
concerned with the advancement of liter-
ature, there are two kinds of poetry on 
this campus. While there is much poetry 
that can be considered "good" floating 
around , there is still some that is better . 
And, fortunately for the creative artist 
seriously concerned for the advancement 
of his own product above the chaos of 
process, change, and avalanches of . . . 
"good poetry " , Elm Leaves publishes 
broadsides focusing upon the work of one 
or two writers who have . .. really gotten 
it all together. 
•
... literary . .. magazine ... of .. . 
falo ... State . . . College . . . etc ., but 
rather, a quality publication, focusing on 
presentation as well as content . It has in-
deed become, something that both stu-
dents and faculty can easily recognize; a 
magazine devoted to the publication of 
What I am wondering about now 
concerns the possibility , and a disastrous 
one at that , of Elm Leaves becoming lost 
in its own process. Just how high can one 
rate a literary magazine which forever 
shows obvious signs of the drawing 
board 7 !Vbre important , what happens to 
the creative aritst associated with a publi-
cation which is still not quite sure how it 
wishes to present . .. "good poetry". In 
his identity, his voice , all of his creative 
effort, swallowed into some huge synthe-
sis7 
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Elm Leaves put out several broad-
sides last year. Of the five broadsides pub-
lished, the most worthy of consideration 
is the last one, which was distributed 
towards the end of the semester. On it 
the poetry of George Howell shares com-
pany with the same of John Stevenson to 
produce what is, in my opinion, a rather 
excellent broadside. Howell is a Liberal 
Arts English Major and Stevenson 's con-
centration has been in theatre. Both of 
the poets are Buffalo State students and 
former contributors to Elm Leaves. How-
ever, in my opinion , the broadside is 
successful as a publication on its own , 
and in all cases here will it be looked 
upon as such . 
George Howell presents us with a 
selection of poetry which is definately 
not as together as John Stevenson 's. This 
is probably due to the inclusion of April : 
2 Nights, a long poem which he had read 
earlier in the year at Casting Hall 's Multi-
Media Festival , and on several other occa-
sions. The poem itself is so refreshingly , 
creatively innovative that it definitely 
overshadows the rest of Howell 's work . 
This itself would I pin down as a weak-
ness, were it not for the redeming values 
of the poem itself. April: 2 Nights is 
written in a style which places emphasis 
on voice, breath, speech and speech pat-
terns, rather than imagery or metaphor. 
The poem is indeed long yet well sus-
tained. The techniques used to accom-
plish this are stuningly simple. The entire 
motion, the dynamics of the poem , to 
me, rest on the number two in some way : 
the number two repeated, the number 
two as the number of people in the rela-
tionship, the number two in a fraction 
(e.g. half-plastered masonite walls , grand-
father's house still half-finished). The des-
criptions of pacing back and fourth, of 
reciprocal events ( I said hello . He said 
hello back.), and so on, help create the 
tension in the poem. Howell is very subtle 
in his use of this technique. The tension 
in April: 2 Nigh ts builds upon this subtle 
action, until the section beginning "To-
night ... ". This is where the poem be-
gins to reverse itself, and indeed, to suc-
cessfully resolve the tension along lines 
established earlier. Interesting too is the 
relationship between style and message. 
Howell has made use of very subtle tone 
here, yet, and in an almost ironic manner, 
r~arks to each of us, at the end of the 
poem, how nothing is really calm enough, 
quite enough for his liking. 
Perhaps April: 2 Nights is too much 
of a venture into the posibilities of tech-
nique to be considered a good poem . Per-
haps one could look at it with relation to 
the other poems and declare it to be just 
another demonstration of how adept 
Howell is at writing in diverse styles. Per-
sonally, I think that there is, in April: 2 
Nights, a natural fusion of form and con-
tent , too natural for the poem to be criti-
cized as merely an exercise in technique . 
The syntheses is flawless . 
Yet , when compared with John 
Stevenson's work , the poetry of George 
Howell does seem a bit rigid , mechanical 
.. . almost a desperate attempt at saying 
something. Howell is more obviously the 
technician in that, in his other poems, the 
fusion between fo,·m and content is not 
so obvious. Form and content seem to 
fuse more naturally in Stevenson's work . 
Not that his work is any less technical , 
not that his work isn 't well written. But 
Stevenson works within frameworks of all 
sorts of interesting distance relationships. 
He is removed from technique as well as 
from his subject matter , making the lines 
in one of his poems: " Let me make con-
nections! " I rave . 
'Because I can take it 1' all the more 
ironic . Perhaps John Stevenson 's poetry 
on this broadside can be described as one 
irony after another. But is this the best 
description possible? Hardly. Stevenson's 
work has a touch of absurdity to it as in 
the lines : "Bring down the horses from 
the moon 1" I say . " I can hold on 1" I say 
to you. Stevenson never relies on absurd-
ity here for its own sake. He is too much 
of a dramatic poet , employing lines like 
the ones above as arguments and counter 
-arguments in his own unique investiga-
tion of the relationships between exist-
ence and the individual. 
This is even more obvious in Steven-
son 's poem, An Autobiography of the 
Moment. He begins by talking about 
events on a panoramic scale such as the 
exploration of the world , and contrasts 
them with an individual and his existence. 
We have a very effective juxtaposition 
here of the macroscopic with micro-
scopic: the images of earth contrasted 
with the image of fingers , the image of 
sun paired with the image of eyes. The 
latter combination is particularly enig-
matic. 
I mentioned earlier that John Steven-
son seemed removed from his work. I 
change that a bit, with reference to the 
fact that Stevenson is a theatrical poet 
with a good sense of distance and play. 
He knows when to move in and move 
out. Perhaps this is what renders his 
poetry here so excellent . It has an elusive-
ness, an enigmatic nature which makes it 
all the more credible as poetry . 
Elm Leaves is scheduled to publish 
another broadside within this month, its 
first this year. Perhaps many of the new 
and talented contributors from last year 
will have their chance at getting it all to-
gether. 
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Art • WENDY HUGHES 
LOVE THY NEIGHBOR [OR AT 
LEAST LEAVE HIM ALONE); 
AND OTHER THINGS 
I u se d to work at the Howard 
Johnson 's Restaurant in Allentown , from 
fou r to eleven every night . It wasn 't a 
memorable job ever , but I had Regular 
Customers. They were people who came 
in every night about the same time and 
provided some type of diversion from 
screa ming at the cook or washing down 
the co unters. 
Frank the Cop was the most regular of 
them all. He would saunter in every night 
about ten th irty , take off his cap, and 
order " the usual , sweetheart. " When I 
brought back his coffee and doughnut it 
would start . The same conversation we 
had every night . 
" You 're an art student at the state 
college , right?" 
" Right , Frank." 
" You ever been down to Tony Sisti's 
Gallery ?" 
"No , Frank." 
" He 's the best in Buffalo. You don't 
paint that abstract stuff, do you swe 
heart?" 
"Yeah , Frank , I do ." 
" Oh. " 
At any rate , Frank gave me constant 
bombardment about the Sisti Gallery 
until I came to the conclusion that this 
must truly be some sort of Buffalo folk 
hero. 
I never went to check out the Gallery, 
but in the Legacy show at the Burchfield 
Center - There he was 1 The works repre-
senting his contribution to the artistic 
heritage of Western New York were the 
type of paintings at which all good fine 
arts students must stick up there noses 
and mumble something about "twenty-
four ninety-nine in Neisner's basement", 
and scurry by to avoid aesthetic contam-
ination . That 's first impression snobbery 
nonsense. 
Sisti has been an economically success-
ful artist in this area for many years now. 
He fills a need in the Buffalo community 
not only for people like Frank (who say 
abstract art is 'just avoiding the issues, 
sort of like the Democrats'), but for a 
section of people who like to look at 
snow-covered streets, familiar landscapes, 
and Things Recognizable. 
On 25 September, the Sisti Galleri 
were broken into. Sisti estimates tha 
$68,000 worth of paintings were stolen. 
Included among these were "Rest in the 
Barn," valued at 20,000 dollars, and a 
Venetian-school figure of a woman, es-
timated at twenty grand. I am not trying t convince myself that emulation of Sisti a possibility, or that because the theft 
curred, it proves the worth of his 
style. The point is simply that in order to 
negate the work of any artist, the viewer 
must first assume an entire realm of 
prejudices based solely on personal bias . 
The reverse is also true - if you 're feeling 
much in tune with a particular artist 's 
choices, it's because he's agreeing with 
your preconceived attitudes about what 
should be done with canvas and paint. 
I'm really sick of predetermined attitudes 
slanting people's vision, and of the eru-
dite ethic that slyly exhibits itself in 
those people who consider themselves to 
be familiar with artistic activity - it takes 
a lot of guts to be a "down home " con-
temporary realist , and Sisti in particular 
succeeds in reaching a lot of people , 
stimulating them and visually satisfying 
them. From the standpoint of sociology 
of art (if such a thing exists) , a trip to the 
Sisti Galleries might be enlightening. 
I just hope that Frank gets assigned to 
the case of the missing paintings. 
The Western New York Show at the 
Albright-Knox is coming around again for 
the thirty-third time. It has always been a 
•
erse collection with plenty of room for 
larized attitudes of expression which 
end up providing a rich treat for the view-
er. The scintillating part of all this is that 
the show is open to entries from every-
one residing or studying in counties west 
of Monroe. Applications are available at 
the Information Desk at the Gallery . 
Deadline for filing the applications is 18 
October, and the show will open 22 
November. You 'II never know unless you 
try. 
If your ambition runs on a smaller 
scale than the Albright-Knox, take heed 
that the Student Gallery in Upton Hall 
229, now has applications available for 
exhibitions throughout the current school 
year. The show runs two weeks on the 
average, there is no fee required, and the 
whole affair is run by the Fine Arts 
Board. The gallery has pretty blatent 
structural limitations, but all things con-
sidered is an excellent opportunity for 
the practicing student artists among the 
ranks . Security is provided, and (ah, 
sweet frivolity ... ) the openings are usually 
a gas. If you aren't inclined to hang your 
own work, or perhaps, never had the oc-
casion to fondle a conte crayon, keep the 
Student Gallery 229 in mind none-
~ -less. It's interesting to take a look at 
,. products of the Upton Hall Bridge 
Club and Roller Derby for Lunch Bunch 
every now and again. 
The art Education Faculty of S.U.C.B. 
has put together a very uniquely con-
ceived effort in the Upton Hall Gallery. 
The center part of the gallery is occupied 
by a set of teaching aids constructed co-
operatively by part of the department. 
The two side sections are filled with 
sculptures , paintings, and drawings, etc. , 
and evidence that the theorists are not 
dried up of all manually creative juices by 
any means. 
Represented in the show are Vincent 
Arnone , 'James Battistoni, Marion Bode, 
Eugene Brunelle , Robert Burkhart, Zell 
May Case, Stanley Czurles, Saul J. 
Horowitz , Layman Jones, Hugh Neil, 
Joseph Piccillo , Shirley Kassman Rickert , 
John Rogers , James Thurlow, and 
Norman Truesdale . 
The show will be in Upton through 23 
October. 
Drama 
• CHARLES FONTANA 
JO VAN FLEET 
TRIUMPHS AGAIN IN 
"THE GINGERBREAD LADY" 
The Gingerbread Lady, the show that 
plays now through 31 October at the 
downtown Studio Arena theatre, is by 
Neil Simon -- the same Neil Simon who 
made a million dollars writing such 
comedies as Barefoot in the Park, The 
Odd Couple, and The Star-Spangled Girl . 
There was no mistaking these plays for 
anything but comedies, and audiences 
roared with Simon's situation jokes about 
food , apartment houses, and city living 
(muggings and freeways). Everyone loved 
his familar references to brand names 
(Tootsie Rolls) and to specific places in 
New York City (Bonwit's and Washington 
Square Park). As a comic writer, bred in 
the golden age of television comedy, he 
knew all the formulas for getting 
audiences to laugh. Some may have con-
sidered his work to have a distinctive 
style. 
Now Simon has written The Ginger-
bread Lady, and the style seems more like 
a set of nervous habits. The play , 
ostensibly a drama, seems to prove 
maybe not permanently that Simon's 
serious intentions (begun in Plaza Suite, 
and continued in Last of the Red Hot 
Lovers) cannot overcome his comic in-
stincts. All the jokes are there; all the 
New York references, all the formulas are 
working again. The play, which could 
have rooted itself in the no man's land 
between comedy and drama, where the 
kinship between laughter and tears and 
the reasons why humans produce either 
are illuminated, falls sadly into line with 
the other Simon comedies. And it's 
too bad, because the core of the Ginger-
bread's story could make a very interest-
ing drama, were it not for the light Simon 
touch. He takes the situations of a 
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reformed, alcoholic, Judy Garland-type, 
washed-up singer, her neurotic friends 
(one an obsessively beautiful sophisticate, 
the other an aging, perennially undiscov-
ered, homosexual actor), and her very 
maternal daughter, and he coats the 
situations with a fine sugar that would 
put The Sound of Music to shame. 
The basic problems of whether the 
mother and daughter will stay together 
and whether the mother will stay on the 
wagon are treated in such a flippant way 
by Simon that the play becomes essential-
ly a "woman's entertainment" (in the 
same way that afternoon television 
dramas belong to women), employing 
quick changes of thin emotion to keep 
things going. Gingerbread has none of the 
specific characteristics of dramatic 
realism. 1 ts characters are not charicatures 
nor stereotypes , but generalities. And 
it's surprising in a play with so much 
dialogue that so little is said. 
What actually keeps things going is the 
very skillful performance of multi-award-
winning Miss Jo Van Fleet (who starred 
in last year's very popular and consider-
ably more probing Effect of Gamma Rays 
on Man-in-the -Moon Marigolds) as the 
alcoholic. She creates the character that 
the writer only outlines through a brassy 
delivery, terrific timing, a remarkable 
physical energy, enormous emotional 
resources, and above all, superlative con-
trol both of herself and of the audience. 
Miss Van Fleet is the most important 
reason (and more than enough reason) for 
seeing The Gingerbread Lady. It's her 
sh ow. She overcomes Simon in the 
"dramatic" passages of the play by get-
ting wary chuckles rather than happy 
roars from the audience, and it's quite a 
feat, considering how funny a writer 
Simon is. 
Director Arthur Storch keeps things 
moving cleanly on Larry Aumen's 
functional (if not always practical) set. 
Carol Williard as the brassiere-less 
daughter lacks the depth that could make 
Simon's transition-less scenes work. She 
has a peculiar way of smiling and frown-
ing simultaneously , and uses this talent as 
a substitute for real complexity of charac-
ter. Virginia Kiser as the beauty is shallow 
as a shallow character; she has a strong 
moment in the second of the play's three 
acts when she breathlessly reels off a list 
of men who have pursued her. Dean 
Dittman has a similar moment as the 
homosexual when he tells of being fired 
from a play three days before it is to 
open; he too is an actor with control. 
The second most appealing perform-
ance in the play is given by Alex Colon as 
a quibbling Spanish delivery boy. 
Costume supervisor James F. Frank 
clothes Miss Van Fleet solely in shades of 
violet and Miss Williard solely in little 
girl's outfits. David Zierk's lighting is like 
Mr. Zierk himself • always there when 
needed. 
This show marks the start of the 
Studio ' s seventh season. Productions 
scheduled for the rest of the season 
include The Me Nobody Knows, The 
Trial of the Catonsvi/le Nine, Man of la 
Mancha , a musical of I Remember Mama, 
Romeo and Juliet, Play Strindberg, and 
productions of NOW Reperto ry 
Company . Opening 4 November is the 
world premiere of Lawrence Roman 's 
Buying Out,directed by Warren Enters . 
Records 
• MICHEAL SAJECKI 
JOHN LENNON : IMAGINE 
[APPLE - SW 3379] 
John Lennon takes no chances when it 
comes to anything , especially his own 
productions. After taking some pretty 
shabby criticism concerning his first solo 
album , John Lennon went to all extremes 
to make sure his second album was per-
fect in every way. 
Step one - Lennon gathered an impres-
sive and talented group of musicians to 
accompany him throughout the album. 
Klaus Voorman - Bass, Jim Gordon -
Drums , King Curtis - Sax , George 
Harrison - Lead guitar, Nicky Hopkins -
piano, just to name a few 
Step two - The songs on the album 
would have to be very well written if 
Lennon were to keep himself .in the hey 
day - hollering of which Beatie' was doing 
the best as a solo artist . 
Step three - The album would have to 
be well timed in so far as its release was 
concerned. One just cannot hope to 
capture the hearts of the rock audience 
when Jethro Tull,Deep Purple , Emerson 
Lake and Palmer and the Moody Blues 
release their albums at the same time. The 
competition would be very stiff. 
The result of this master plan is called 
Imagine and is a collection of some of 
Lennon's best efforts to date . 
There are no words to describe the 
title song Imagine . It 's just a beautiful 
melody with a beautiful message behind 
it. "Imagine there 's no countries ... nothing 
to kill or die for." 
Crippled Inside is a fast paced tune 
with Lennon playing a honky tonk rag 
time piano and George Harrison playing 
dobro. 
Every song on the album contains a 
message that is not hard to fathom. It is 
not hidden in intricate lyrics but is made 
more or less obvious. One of the most 
obvious is probably "I don't wanna be a 
soldier mama I don't wanna die" which, 
in my opinion, is equal to or better than 
- - --=----- - -- - -
" I want you she 's so heavy ," another 
Lennon classic , insofar as impact and 
playing are concerned. 
The song that is destined (more likely 
doomed) to attract the most attention is 
How Do You Sleep a song written in 
reference to Paul McCartney . The song 
starts out as did Sgt . Peppers Lonely 
Hearts Club Band, and then attributes 
this production , or most of it, to Mr. 
McCartney. It goes on and on in so far as 
cute remarks are concerned and provides 
for interesting listening even though th is 
kind of song was not necessary for the 
success of the album . 
Needless to say, Imagine is a well done 
album which will sell well and give Mr. 
Lennon a slight lead in the Beatie solo 
artist popularity race . It couldn 't have 
happened any other way , you see . I 
wonder if McCartney will write a song 
about John Lennon for his next album -
that would just about put McCartney and 
Lennon neck and neck in the race . 
MOODY BLUES: EVERY 
GOOD BOY DESERVES FAVOR 
[THRESHOLD - 5] 
The Moody Blues are not the 
most popular group in rock music today. 
But then again , they don 't want to be. 
After all , being top dog is also putting 
pressure on yourself, and the Moodies 
don't want this . They have their own 
record company and label , Threshold , the 
equivalent of the Beatle 's Apple . Pretty 
good for being only third most popular. 
The Moodies seem to approach every 
album they do thematically and Every 
Good Boy Deserves Favor their latest 
effort, is no exception. 
The album starts out with an instru -
men ta! arrangement called Procession 
in which a cavalcade of sound is offered 
us and is done in such a way so as to 
please and shock the listener at the same 
time . It is also in this tune that the theme 
of the album is exposed for the first time: 
Desolation ... Creation ... Communi-
cation ... 
The album then moves into a fast 
rocking vein with the next song The 
Story In Your Eyes written and sung by 
lead guitarist Justyn Hayward. The play-
ing on the tune is well done and the vocal 
is handled with complete authority by 
Hayward. 
Each member of the Moody Blues had 
something to offer us on the album which 
provides for a good deal of variety and an 
over-all pleasant effect. 
Ray Thomas's song Our Guessing 
Game, is probably the best thing he's 
done since Dear Diary and Lazy Day 
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from the On The Threshold Of A 
Dream album. John Ledge offers us a 
very soft, mellow sound with his tune 
Emily 's Song. The string arrange me a 
on the cut is just right and the vocal . 
handled beautifully by Ledge. 
The song where the theme of the 
album is made totally apparent is One 
More Time To Live , a song delivering a 
powerful message concerning world dis-
order and overall chaos. Written in a 
somewhat cynical vein , Lodge sings , "for 
I have riches more than these ," and then 
proceeds to put forth a list of world 
problems . 
The Moody Blues because of their 
treatment of their music , the rich har-
monizations, the excellent variety of 
writing and the playing will be around for 
a long time to come. They will never be-
come the most popular artists in Britain 
or in the U.S., basically because they 
don't want to be If the Moodies can 
keep turning out this same kind of 
quality material , they will never have to 
worry about being unpopular . Cohesion is 
a necessary quality for a successful group 
of musicians these days, and the Moody 
Blues certainly are together and so is their 
finished product 
JOHN ENTWISTLE : 
SMASH YOUR HEAD 
AGAINST THE WALL 
[DECCA - DL 79183] 
Well , well , so John Entwistle 's solo 
album has finally been released in the 
states. John Entwistle as many already 
know, is the base-horn player for the 
Who, who has given the group strength 
and depth ever since the group started 
back in 1966. 
What most people don't know how-
ever, is that he is an excellent song writer 
and has vocal power and versatility which 
is equal to that of Roger Daltrey's and 
many other fine rock vocalists. Entwistle 
doesn 't often get to display these talents 
while performing with the Who , but on 
his first solo album, Smash Your Head 
Against The Wall, he has plenty of room 
to move. 
Entwistle plays base, keyboards, 
flugelhorn, trumpet , trombone and does 
well the vocals. Jerry Shirley provides 
tasteful, consistan tly powerful drumming 
throughout the album and Dave Langston 
performs admirably on lead and acoustic 
guitars. 
The album starts out with a tune 
called My Size, a heavy rocker done in 
the Led Zepplelin vein. This heavinesA, 
being slower paced and providing for d., 
liberate competition between the guitar-
ing and the vocals. 
Pick me up (Big Chicken) is the 
next song on the album and is also 
abounding in heaviness although the brass 
•
gement in this tune provides for vari-
as well as strengthening the whole 
s g The cut has a haunting, wicked 
melody which seems to be influenced by 
ai:i early Entwistle composition. 
ln Doctor , Doctor Dave Langston's 
guitar work is strong enough to compli-
ment Entwistle 's powerful base work. 
The playing is very tightly knit, with each 
musician knowing the total ability of the 
other two , therefore trying for a blending 
of sound which produces the extremely 
amazing totality of the record . 
The mood of the album quickly 
changes as does Entwistle's vocal treat-
ment with the next song, What are we 
doing here, a soft acoustic track with 
some very good piano work and a very 
good, soft vocal by Entwistle. 
Entwistle hasn't forgotten his taste for 
strange tunes either and on side two he 
has provided us with one of the strangest, 
most ear-shattering tunes that we will 
ever hear for a long time to come. 
You're Mine is thoughtfully put toget-
her with a hard driving bass and heavy 
drumming. Entwistle adds to the queer 
effects of the song by delivering a wick€d 
punishing vocal which could wake the I . rhaps the highlight of the album is 
En wistle 's song I believe in Everything 
in which he proclaims his affinity to 
Santa Claus, King Kong, Snow White and 
other notable characters. 
All in all, Entwistle's solo album will 
surprise many people (including Peter 
Townshend). 
• 
Film STEVE WALDMAN 
SUMMER OF '42 
Within the past year , nostalgia has 
become increasingly important within the 
arts . There has been renewed interest in 
the "great band era" - the music of Glenn 
Miller and Benny Goodman; Broadway 
has "Follies" and a revival of "No, No, 
Nanette." The film industry has con -
tinued this trend with Robert Mulligan's 
"Summer of 42 " , which is now playing 
at the Plaza North Theater . 
This film concerns that frightening, 
confusing period of adolesence, in which 
all one's clumsiness and awkwardness are 
magnified out of proportion, a difficult 
period where the transition from boy to 
man is hard to distinguish . It is an essay 
in film of a man 's retrospection of his 
fifteenth summer. 
Hermie, Benjy, and Osky are spend-
ing their summer on the coast of New 
England. The film concentrates primarily 
on Hermie's emotional adjustments dur-
ing this period, and his relationship with 
Dorothy, a young war bride. 
The viewer can empathize with the 
situations depicted on the screen. Perhaps 
this is one of the key reasons for this 
film's great success. One has instant rap-
port with three boys The variance in 
tone throughout the film is subtle, yet 
strikingly noticeable after one has act-
ually considered what has taken place. It 
ranges from mildly humorous in the 
scenes where Hermie is attempting to im-
press Dorothy with such winning lines as 
''Laughter becomes you" and "Your 
coffee is exquisite," to cruelly sardonic 
when Hermie's sexuality is challenged by 
his peers. 
The cast is relatively unknown. How-
ever, the performances of Gary Grimes as 
Hermie and Jennifer O'Neill as Dorothy 
stand out as impressive debuts. Grimes 
J.Geils (left), Danny DeKalb (center) of the Blues Project and Taj Mahal (right) as they appeared at the 
Celebration Concert on 2 October at the War Memorial Auditorium. Paul Butterfield Blues Band and 
Sha-Na-Na were also featured at the day-long rock/blues festival. 
displays all the fears, doubts and anxieties 
of adolescence picture perfect, but it is 
Miss O'Neill's performance that bears dis-
cussion. In a difficult role , she runs the 
gambit from young bride to widow. It is 
in the final scenes of the film. where she 
displays deep sensibility . These scenes 
need much insight into character to come 
off well. In lesser hands, the part could 
very well have fallen apart. 
Herman Raucher has adapted his 
own novel to the screen . Michel Legrand, 
who wrote the score for "A Man and a 
Woman," has written another sentimental 
theme for this film. 
This could very well be the type of 
film the public will be seeing for a long 
time to come. However, the film studios 
have figuratively been known to kill the 
goose that laid the golden egg. An excess 
of unsuccessful spy spoofs and expensive 
movie musicals, has left the movie indus-
try in a state of virtual collapse . There-
fore, let there be no more "Summer of 
42's." They can only be·forced attempts 
at reproducing a film which has already 
stated its point beautifully. 
INTERLUDE : GAME 
(continued from page 22) 
games the object is the play. Where gamb-
ling is prominent , a loser may be cland-
estinely rewarded. 
Within such extended implication 
one can speak of "the qame of life". 
Many persons do not relish this idea and 
its implications, because it defies morality 
by the inclusion of cheating and permits 
"unjust" defeat. 
Although language is fundamental to 
intelligence, one should question whether 
the game of thought is confined or deter-
mined by its language. In this considera-
tion, language should be taken to include 
all methods of responsive communi-
cation: words (including prefixes, affixes, 
suffixes) and their arrangement, grammar, 
syntax, experimental and private order-
ings (e.g. memorizing systems); tone, as in 
music or in Chinese speech; mathematical 
and logical symbol systems; pictograms, 
ideograms, hieroglyphs, expository draw-
ings, diagrams; the list can be extended. A 
large portion of human thought is re-
ceived, stored, exchanged and mentally 
reviewed by one or anther mode which 
has a consistency as language; it may, as 
in poetry or music, have other consisten-
cies. Many philosophers in recent years, 
and mystical thinkers at all times, have 
despaired of language, some hold the 
gloomy opinion thought can exist only in 
language and must inevitably be chan-
neled within the peculiar confines, signifi-
cances, conceptual limitations, and direc-
tional references of the available language 
system. 
If this were wholly true,one might 
believe that the polyglot, the fluent 
speaker of many languages, would be the 
more liberated thinker . No such evidence 
of accomplishment has come to my 
notice. Philologists do not acquire un-
usual conceptual liberation as philoso-
phers or scientists; one could speculate 
that an intelligence profou,1dly concen-
trated in the uses of a single language 
system (or esthetic mode) will be the 
more liberated and conceptually accom-
plished. We have no reason to presume 
that a concentrated intelligence releases 
more creative insi9ht than a dispersed. 
The present dead end of philosophy 
and esthetics in unsatisfying word-games 
may be the terminus of a long historical 
tradition rooted in habituated types of 
word-play, or no more than an aberrant 
consequence of dividing the partial from 
the whole conception. One can suppose 
the possibility of new types of untradi-
tional word games. 
"e=mc2" --a complex of terms now 
widely recognized as if it wei·e a single 
term , or ideograph, like the "man , 
woman, serpent, tree" ideograph of the 
Eden story , although no more generally 
understood in all its scientific implica-
tions than the Eden story in all its theolo-
gical implications--is the apex of c> cultu-
ral game which commenced in Sumer, 1f 
not before. I-ching is the apex of an 
ancient Chinese cultural game which 
achieved final statement not long after 
the game of recorded astrological observa-
tion began ; in the present generation 
I-ching has become the source of a new 
game of "chance" or "aleatoric" music. 
A work of art, visual, tactile, musi -
cal, or esoteric in appeal to · non-verbal 
responses, does not require language and 
will be, more often than not, indefinable 
in language. A critic of the arts, if he is 
wise, will recognize and accept the conse-
quences of the verbal barrier: art , even in 
language (literature), cannot be exactly 
translated or transcribed in language; 
cirticims, which is most commonly a lan-
guage art, cannot reproduce what it dis-
cusses and describes, it can at best dis-
cover esthetically an equivalent--a distinct 
form of translation. Physical action, sex-
ual play, an athlete's instant insight and 
ability to act without hesitation; colors, 
odors, tastes, the lift of a boat felt 
throughout the entire body, a child 
immersed in creating its small, non-verbal 
universe, are outside the capacity of lan-
guage. Historians, like philosophers, to-
day despair of the accuracy of language 
to communicate or describe the full char-
acter of a situation or event. 
We may therefore assert that the 
capability of a mind to reveal the full 
range of its intelligence, to explore the 
full ground of its information, requires 
other means independent of and unrela-
ted to language. Many such means, for 
example idols, icons, and the vast variety 
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of human artifacts, are as ancient as our 
awareness of human thought; the infor-
mation these provide, which we try to 
summarize in words, is the principal 
s~urce of our archaeological anthro1 ·· 
g1cal , and to a lesser degree hist . 
information. New modes of intellige e 
are continually being invented by such 
unusually innovative insights as have pro-
ceeded from Patrick Geddes or Buck-
minster Fuller ; critical attention, which 
starts too commonly with rejection, 
should be constantly seeking and direct-
ing observation toward such unprece-
dented or unhabituated modes. What is 
required is not , in end or purpose, a deci-
sion of wrong or right . 
We should be critically aware, as 
fully as is possible, of the need to com-
prehend each unique reality which cannot 
be translated, which exists only, as a 
work of arts exists, by its existence. A 
critic is one who points to, who directs, 
encourages and extends attention toward, 
who propagandizes for that which is 
unknown except by the ability of an 
observer to recognize and comprehend its 
existence. He points to the unseen thing, 
conceives a strategy of recognition, makes 
perceptible its presence. 
The critic learns and practices how 
to play, within the capacity of his means 
(rather than their limitations), the game 
of criticism: to compose the attention-
directing statement, not the thing itself 
but his comprehension of its likelih. , 
into language using available artistic s 
But not into language always, fo m 
criticisms there can be other modes, as a 
chef sips. A painter appreciates, describes, 
analyzes by copying, like the mature 
Rubens and Cezanne. 
At the Tate Gallery I watched a 
young woman, a stranger who approach-
ed while I did, discover all at once with 
senses and emotion Epstein's homely 
bronze standing sculpture, The Annunciat 
ion. Visibly, in the critical moment of 
reaiization, she took the sculpture to her-
self: a moment of pure being. 
Nor have I been able to match again 
the sight of Picasso's pregnant "Goat", 
seen in no remembrance of its peculiar 
composition from one gallery through an 
open door into another gallery of the 
Museum of Modem Art. What was 
revealed? The verbal game of the ulti-
mate, ideal, Platonic Goat? 
Would it be what some like to call--
as if solving all problems--"identifica-
tion "7 
Under the bronze surface the mean-
ingful "Goat" is pregnant with two 
woven peasant workbaskets, the origin of 
the idea of him who made it Goat. 
But the woven baskets are not here 
under this bronze surface; they are uar. 
the original from which was madellllllPi 
mold out of which this "Goat" was cast. 
The mind plays during an infinite 
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October 13 
Campus 
Upton Gallery , presented by Department of Art 
Education, through 22 October. 
Burchfield Center - "Our Legacy of Art in Western 
New York" through 24 October. 
Register for Pinochle Tournament, sponsored by 
Commuter Student Council, through 17 October, 
fee of $1 per team. 
Local 
Studio Arena 
"The Gingerbread Lady" with Jo Van Fleet 
through 31 October. 
· Art Show - Church of Scientology , also 14 October. 
Museum of Science - Public Night at Kellogg Obser-
vatory , begins at dusk. 
Buffalo Historical Society - Authors Evening. 
Concentus Musicus, featuring a Bach program, Baird 
Hall 8:30 p.m. 
WEBR - FM Dr. Geroge Perle , "Musical Innova-
tions. ' 
Visiting Professor at UB Music Department 
9 :05 p.m. 
Kenan Center 
Outside 
Charles R. Penny art collection, through 28 
November. 
Yoko Ono - woman art show, Emerson Museum of 
Art, Syracuse through 27 October. 
October 14 
Campus 
Convocation - Jean Redpath, folklorist, Union 
Assembly Hall 4 p.m. 
Local 
WNED - TV 
October 15 
Campus 
9 p.m. "The Police" A Black Comedy . 
Beer Social - Union Social Hall 6 p.m. - 2 a.m. 
Local 
SUNYAB 
Music Department presents Wolfram Reuthe, 
cellist, and Karin Reuthe, pianist, Baird Recital 
Hall 8:30 p.m. Students $.50 at Norton Ticket 
Office 
Blood, Sweat and Tears with Bill Withers - War 
Memorial Auditorium 8:30 p .m. Call Norton 
Union for information and tickets. 
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Circum locum 
D'Youville College Theater - Rooftop Players pre-
sent "The Majority Never Wins" and "Odessey 
House " two one act plays on drug abu~e, 8:30 
p.m. free , also 16 October. 
Outside 
Eastman Jazz Ensemble presents 
Chuck Mangione, Palestra, University of Roch-
ester 
River Campus 8 :15 p.m. free 
"The Taming of the Shrew" Rockefeller Arts Cen-
ter, State University College at Fredonia 8:30 p.m. 
Rochester Institute of Technology - "Woodstock" 
October 16 
Campus 
Sigma Tau Rho Movie , Union Social Hall 6 p.m. 
Local 
Museum of Science - "Becky Sharp" silent, techni-
color movie (1935) 9 p.m . 
Philharmonic Orchestra 
M. Tilson Thomas, conductor, and Garrick 
Ohlsson, guest pianist, concert includes Liszt, 
Haydn and Beethoven 8:30 p.m. Kleinhans 
Music Hall also 19 October. 
Buffalo's Courtyard Theater presents 
Outside 
''The Clever Else and Others" directed by 
Roderick and Georgia Griffis. 
Stratford Festival Theater 
" MacBeth" call Salsberg Ticket Agnecy 
University of Rochester Auditorium Theater 
''LaTraviata" 
October 17 
Campus 
Movie, Union Social Hall "Where Eagles Dare" 6 
p.m. and 8 p.m. 
Local 
Amherst Symphony Orchestra, Amherst Junior High 
School 
Includes Bach, Beethoven, Brahms, and Liszt 
7:30 p.m. open to the public. 
Roberta Flack - Kleinhans Music Hall 7:30 p.m. 
Tickets at State Ticket Office and Norton 
Union. 
WKBW - TV "Beau Geste" - Guy Stockwell, third 
remake of Percival 
Christopher Wren's classic novel of the French 
Foreign Legion, noon. 
October 18 
Campus 
Student Union Board Coffee House , Union Social 
Hall 8 p .m. 
Local 
"Anatomy of a Production" Neal Du Brock, direct-
or of 
Studio Arena presents lectures, 300 Hockstetter 
Hall at U.B. 8 p.m. Fee $12 per person , $20 
per couple. 
WNED-TV 
8 :00 p.m. Cat Stevens and Leon Russell in a 
folk - rock special 
9 : 30 p.m. Book Beat Archibald MacLeish. 
WKBW-TV 
" Lonely are the Brave"· - 1962 - 12:20 a.m. 
Outside 
O'Keefe Center, Toronto 
The Osipov - Balalaika Orchestra through 23 
October, call Cricket Tickets and Salsberg Tick-
ets. 
Syracuse Onondaga War Memorial - Santan. 
October 19 
Campus 
Pinochle Tournament - sponsored by Commuter 
student Council benefitting United Fund 4 p.m. -
8 p.m. Student Union Snack Bar, also 20, 21 Oct-
ober SUCB students only. 
Local 
Buffalo and Erie County Historical Society 
October 20 
Campus 
" Erie County in Style" exhibit reviewing cloth-
ing styles popular during the last 150 years -
State Court. 
NYST A Meeting - Speaker - Tom Pisa, Pres. Buffalo 
Teacher's Federation ; 4:30 p.m. Upton Hall 
Local 
Museum of Science - Public Night at Kellogg 
Observatory, begins at dusk 
Creative Association Recital 
" A Day in the Life of Ivan Denisovich" Granada 
Theater 
drama with Tom Courtenay . 
WEBR -FM "Musical Innovations" Frina and 
Kenwyn Boldt will discuss their upcoming concert 
9 :05 p.m. 
October 21 
Campus 
Newman Center Moive - "The Fixer" Union Social 
Hall 7 :30 p.m. 
30 
Local 
Kenan Center 
"The Price" by Arthur Mille r, directed by 
Michael P. Guastella 8 :30 p.m. 
WKBW-TV 
The Phil Donahue Show • Alvin Toffler , author 
of Fu ture Shock discusses our changing society 
10:30 a.m. 
WNED-TV 
October 22 
Campus 
"Lemonade" - Prideaux , with Martha Scott , 8 
p.m. 
Beer Social - Union Social Hall 6 p.m. 
Student Union Board Homecoming Weekend, 
through 24 October. 
Local 
Sergio Mendes and Brazil '72 • Kleinhans Music Hall 
7 : 30 p.m. Buffalo Festival. 
Grateful Dead - Buffalo Memorial Auditorium 
Outside 
Aretha Franklin - Madison Square Garden 
National Dance Troup - Sierra Leone Nazareth Arts 
Center , Rochester . 
October 23 
Campus 
Dr. Seville Chapman, Science Advisor to the New 
York State Legislature , will discuss "The Scientist 's 
Involvement in Public Sector Problems" Communi-
cations Center South 4:30 p.m. 
Local 
Museum of Science - "The Cat and the Canary" and 
" Freaks" two silent films (1927) 8:15 p.m. 
Davy Jones in solo concert, Kleinhans 8 p.m. 
New School of the Performing Arts 
Outside 
Nicholas Mistler reads and discusses twenties 
century poetry, 50 Allenhurst Road 8:30 p.m. 
"Cotton Comes to Harlem" - R.I.T. 
October 24 
Campus 
Movie "Zambriski Point " 6, 8, 10 p.m. Union Social 
Hall 
Niagara Frontier Folk Art Festival 3 :30 and 7 :30 
p.m. begins with Greek evening, Campus School 
Concert - B.B. King and Edgar Winter 7 :30 p.m. 
and 10:30 p.m. call Buff State ; Tickets $2.25 and 
$3.50 
Local 
Revilot 257 East Ferry Street - pianist Bill Evans, 
simulatanious broadcast over WBFO-FM at 10 
p.m. 
Frina and Kenwyn Bokdt - piano team present 
"Visions de !'Amen " Baird Recital Hall 8 :30 
p.m. (Mr. Bokdt is a member of Music Depart-
ment at State College) 
Outside 
"Passions of Anna " R.l.T . call Norton Union 
October 25 
Local 
Studio Arena Film " All About Eve " with Bette 
Davis 8 p.m. 
Outside 
twelve film series by subscription only, $18, 
call 856-5650 
' 'The Chalk Garden" Gladys Cooper and Joan 
Greenwood O'Keefe Cent re, Toronto, tickets at 
Cricket and Salsberg Agencies, through 6 November. 
October 26 
Campus 
Alumni Fashion Show - Union Social Hall 6 p.m. also 
27 October, all day 
31 
Local 
Cleveland Quartet, Mary Seaton Room, Kleinhans 
8 :30 p.m. 
Student Price $1.50 
October 27 
Local 
Muesum of Science - Public Night at Kellogg Obser-
vatory begins at dusk. 
One Hundred Years of French Music - 1675 - 1775 
Baird Hall , U.B. David Fuller on harpsichord 
8 :30 p.m. 
The Bulgarian State Ensemble - Loew's Buffalo 
Theater 8 :30 p.m. 
Ice Capades - Memorial Auditorium 8 p.m. call 
853-7460. 
Ticket Agencies and Information 
Buffalo State Ticket Office . 
Norton Union Ticket Office 
Buffalo Festival Ticket Office 
Cricket Ticket Agency 
Salsberg Ticket Agency . . . 
Denton, Cottier & Daniels 
Canisius College Ticket Office 
Studio Arena Ticket Office . . 
.862-5531 
.831-3704 
.854-7173 
.835-2828 
.834-1600 
.854-3910 
.882-1111 
.856-5650 
•**~****~~**~**~*~*~*~~****************•ri~~~~~~~~~~~~~~~~~~~ 
J>J( * 
! N O M ORE ! 
ii,( 
* RIP-OFFS : * * 
Quality automobile repairs and service 
performed by student members of the Buffalo 
State community. Modest charges. We work 
* at your location •· at your convenience. * 
* * * * ! Garage On Wheels ! 
* * 862 • 5147 PLEASE CALL 837 • 5521 * -~~~~~~~*~~*~*~~~******~************~~~ 
~v JS FOLK MUSIC YOUR THING? 
Want to unwind after classes or studying'! 
Play the guitar and need an audience'! 
ANSWER YES? THEN COME TO THE 
Twin Rise 
~\ Coffeehouse 
TCJESDA Y NJTES 9 . ll :30 
/ N'/'loRES'f'J,; o I N / ' LA YI NG , 
SI N GI NG. 
-··/ f?U Jl 'ST IIELPI N G OUT? - " 
C,\ I. L S . \.\J , \ T 
1862)-, / .56 6 
change: 
NO, THAT'S NOT WHAT WE MEAN 
WHEN WE TALK ABOUT PUB BOARD. 
WE MEAN RECORDPRESS, STRAIT, 
THE RECORD, ELM LEAVES, THE ELMS. 
WE NEED WRITERS, PHOTOGRAPHERS, 
ARTISTS, OFFICE WORKERS, 
ANYONE WITH ANYTHING SPECIAL. 
WE HAVE A PLACE FOR YOU. 
SO, STOP IN: 
YOU CAN HELP US WITH SOMETHING, 
AND WE THINK WE CAN HELP YOU . 
difficult, 
bUI 
DOI 
ifflDOSSibl8 
that's what it's all about: 
for our advertisers 
and readers alike 
STRAIT offers an alternative. 
for a change, go STRAIT 
